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GLOUCESTER MUSICAL FESTIVAL, 


SEPTEMBER 5th, 6th, ith, and 8th, 1865. 





Principat Vocatists. 

Mottz. TIETJENS, Mowe. RUDERSDORFF, Miss LOUISA PYNE, Miss JULIA 
ELTON, Miss E. WILKINSON. Mrs. J. K. PYNE, Mrs. ST. BRODY. 
Here GUNZ, Mr. W. H. CUMMINGS, Mr. SANTLEY, Mr. LEWIS THOMAS, 
Mr. BRANDON, Mr. THOMAS, Sranor BOSSI. 

Soro Pranist:—Mpur. ARABELLA GODDARD (First and Second Concert). 
Conpuctor—Dr. WESLEY. 

MORNING PERFORMANCES IN THE CATHEDRAL. 

TUESDAY, at 10.30.—Diving Service: The Choirs of Gloucester, Worcester, 
Hereford, and Bristol will attead. The SERMON by the Rev. C. E. KENNA- 
WAY, M.A., Hon. Canon of Gloucester. and Vicar of Chipping Campden. 

At 1.30.—MENDELSSOHN'S “ST. PAUL” and SPOHR’'S 
“DIE LETZTEN DINGE.” 

WEDNESDAY, at 11.30 —Mozart's “ REQUIEM,” SELECTION from Menpets- 
goun’s * HYMN OF PRAISE,” and Beretuoven’s ** MOUNT OF OLIVES.” 
THURSDAY, at 11.80—"* ELIJAH.” FRIDAY, at 11.30—"* MESSIAH.” 

At the SHIRE HALL—A MISCELLANEOUS CONCERT on TUESDAY, WEDNES- 
DAY, and THURSDAY Evening. 

Haypy's Sessons—First Part, ‘Spring ;” Menperssonn’'s “ Watpurcis Nicut;" 
Sympnonres and Overtures by Mozart, Beetnoven, Spuor, and Rossts1; 
Sevections from Mozart's Opera of “ ZAUBERFLOTE,” and Sronr's 
“Azor and Zemira.” 

Mpg. ARABELLA Gopparp will play Berznoven’s Pranororte Fanrasta, with 
Chorus, and a Concerto by Menpetssoun; Mr. Biacrove, Sronr’s Dramatic 
Concerto for the Violin. 

Tickets,—Sold by Mr. E. Nest, Bookseller, 155, Westgate Street, where PLANS 
OF THE SEALS in the Cathedral and Shire Hall may be seen, between Ten and 
Five o'clock. To the Oratorios:—Nave, Numbered and Reserved Seats, 14s. and 
108. 6d.; Aisles, 3s. 6d. To the Concert and BaLi:—Tuesday, at 8 p.m. 7s. tid. 
numbered and reserved. Concerts :—Wednesday and Thursday, numbered and 
reserved, 10s, 6d. and 7s.: Back Seats, 3s. 6d. Friday evening, a Granp Bat. :— 
Tickets, Ladies’, 10s. 6d.; Gentlemen's, 15s. Supper included. Programmes for- 
warded on application. 

Persons Resipiye at a Distance can have Places selected and secured, and be 
supplied with Tickets, by enclosing the Amount of the Tickets and Postage, by 
Post-office Order or otherwise,,to the Secretary, to the Stewards. 

MR. J. H. BROWN, College Green, Gloucester. 


RAILWAY ARRANGEMENTS.—To and fro Tickets on the same day, 1st and 
Qnd Class, at a Single Fare. 

The Ordinary Day Return Tickets will be available for the return journey on 
avy day from Monday, the 4th, till Saturday, the 9th, inclusive, on the Great 
Western, Shrewsbury and Hereford, South Wales, and Midland Railways. 


MDLLE. LIEBHART. 
MASELE. LIEBHART will sing every evening, at 


M&LLon’s concerts, at the Royal Italian Opera-house, ‘* At morning's break,” 
(Morgenfensterln) by Proch, and “ La piena del mio giubilo,” composed expressly 
for her by Bevignani. 


HERR REICHARDT. 


oe 


t '¢- communications for Herr Reichardt are requested to 
to be addressed to him, at 
CHATEAU DE CONTEVILLE, BOULOGNE SUR MER. 


MR. GEORGE PERREN. 
ME GEORGE PERREN begs to inform his friends 


that he has removed to 8, Barrington Road, Brixton, 8. 




















MISS BERRY. 
Mss BERRY will commence her first tour through the 


provinces, with Master Willig Pape, August 21st, and has a few dates in Sep- 
tember and October for which she is open to engagemeuts with managers for HER- 





SELF ALONE.—Address to hor, care of Messrs. Doncd4n Davison, 244, Regent>T 


eitreet, London, W. 





MR. ALFRED MELLON’S CONCERTS. 
ROYAL ITALIAN OPERA, COVENT GARDEN, 
Every Evening at Hight. 
Monday, August 28th. 


ART I.—The programme will be selected from the 
works of the Italian Masters. First appearance this season at these concerts «f 
Madlle. Cartorta Patti. The MAY WALTZ (First time), composed by Mr. 
ALFRED MeLton. Every Evening, the Grand Orchestral Selection from Meyerbeer's 
Latest Chef d'euvre L'AFRICAINE—arranged expressly for these concerts by Mr. 
ALFRED MELLON, in which will be included the chief musical features of interest, 
commencing with the Overture—concluding with the celebrated Morceau @ l'unison, 
performed by 32 violins, 10 violas, 10 violoncellos, 2 clarinets and 4 bassoons—form- 
ing a total of 58 instrumentalists. Tuesday, Wednesday, and Friday, Miscellaneous, 
On Thursday next, a Mozart night. Saturday, a popular and Volunteer night. 
Conductor, Mr. Altred Mellon. Admission, One Shilling. 


RYSTAL PALACE.—THIS DAY, SATURDAY, 
IRENE (Reine de Saba).—The successful performance of Gounod's Grand 
Opera Inkng at Ma. MANNS'S CONCERT will be repeated this day. Principal 
characters by Madame Lemmens-Sherrington, Madame Louisa Vinning, Madame 
D'Este Finlayson; Mr. Cummings, Mr. Lewis Thomas, and Mr, Renwick Chorus 
of 150 voices. Band largely increased. Conductor, Mr. Manns, Admission, Half- 
a-Crown; Guinea Season Tickets Free. Half-Crown stalls at the ticket stands in 
the naves, 

“The London public have to thank Mr. Manns for the opportunity of hearing this 
work—an opportunity which, we trust, from the success of the first occasion, may be 
several times repeated. The performance was of high excellence throughout."— 
Vide Critique. 


\ ADLLE. CARLOTTA PATTI sang Bevepict's 
p | Variations on ‘* Le Carnaval de Venise,” at the grand concert of the Philhar- 
monic Society, at Boulogne Sur Mer, with immense success. 

N.B.—Benedict's ** Carnaval de Venise” is published, price 4s., by Duncan Davi- 
son & Co., 244, Regent-street, and at Milan by Ricoapt. 


ADLLE. LINAS MARTORELLE.—Maop ute. Linas 

MARTORELLE Will sing, at Glasgow, the 2nd and 9th ot September. All letters, 

until the 30th inst., to be addressed to 13, rue del’ Amiral Bruix, Boulogne Sur Mer; 

or care of Messrs, Duncan Davison & Co., Foreign Music Warehouse, 244, Kegent- 
street, London, 


DLLE. MARIE KREBS will play Liszt's “Tarantelle 
de la Muette de Portici,” (Masaniello) at Mr. AtraeD M&LLon’s Promenade 
Concert every evening, at the Royal Italian Opera-house. 


\ \ TILLIE PAPE begs respectfully to call the attention 

of PIANISTS to his recent publications—“ Lullaby,” “* Les Echos,” “ Mur- 
mures Eoliens,” ‘Ar hyd e nos,” ** Danse Fantastique,” “ First Love,” ‘Columbia,’ 
and “* Ever of Thee.” 


| eee ASCHER will play his celebrated solo “ Alice,” 




















at the Phitharmonic Society's Concert, at Boulogne, August 27th. 





ADAME FLORENCE LANCIA begs to announce 


her removal from Hampstead to No. 10, Fulham Place, Maida Hill, West. 


TO MUSICSELLERS, COMPOSERS, &c. 
F BOWCHER, Practical Engraver and Printer, 3, Little 
e 


Marlborough Street, Regent Street, London, begs to say that he Engravos 
and Prints works on moderate terms, 


“MUSIC IN ENGLAND.” 


A SERIES OF RECORDS, CRITICISMS, AND REMINISCENCES 
BY 
HOWARD GLOVER. 
Sixteen years Musical Editor of The Morning Post. 


Subscribers and the Public are respectfully informed that the above work will 
b be published by the author. 


PRICE TO SUBSCRIBERS £1 11s, 6d. 
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ORGAN MUSIC. 


HANDEL'S CHORUSES FOR THE ORGAN. 
Arranged by Henry Smart. 





No 
1. “Fixed in His Everlasting Seat," (Samson) .... ose eee ioe one 
2. ‘The Horse and his Rider,” (/srael in Egypt)... eee oes ove 
3. “They Loathed to Drink,” (/srael in Egypt)... eve eee ove eee 
4 
5 
6 


* Hallelujah, * (Messiah) ose ons ove eee ove eee ove 
* Let us break their Bonds," ( Messiah) ... eee ose eee eee 
* And the Glory of the Lord,” (Messiah) ae eve nu aa eae 
7. “Let their Celestial Concerts,’ * (Samson) ooo eee ove eee ove 
#. “Butas for His Peop le,’ * Usrael in Eqypt).. ave ose pa eco 
9. “The King shall re rjoice, " (Coronation Anthem) es soe ooo 
10, * From the Censer,’ * (Solomon) eee eee ove eee ove 
11. ** For unto us a Child is Born," ( Messiah) ose ove ooe ove eee 


12. * He smote all the First-born in Egypt,” (/srael in Egypt) oe 
13. “O Father, whose Almighty Power,” (Judas Maccabeus) ... ooo one 


WHEWWHWWWKHWWKHWwWwWwHs 
ececeocoeocosc3@cocoeoccoeoscac= 





14, ** We worship God," (Judas Maccabeus) ove ooo on eee 

15. * Sing unto God," (Judas Maccabeus) sas ae "cy = e080 eve 

16. * Thus rolling Surges Rise,” (Solomon) a ove ooo 

17. ** All the earth doth worship Thee,” (Dettingen te Deum)" ove oo ee 

1s, ** May vo rash intruder,’ ’ (Solomon) .. ° eos ° 3 
19. * Worthy is the Lamb,” (Messiah) ove ooo ove eee eee 3 
20. ‘* Amen,” (Sequel to ditto) ose ove eee eee ove ove ons 3 

THREE SACRED CHORUSES BY ROSSINI. 
Arranged by Henry Smart. 

do. s. d, 
1. Faith,” (La Fede—La Foi) ose one en ons ove o 3 0 
2. ** Hope,’ (L a Speranza—L'Espér: ance ) soe eee eee ove ove 3 0 
3. “Charity,” (La Carita—La Charité)... we 3 0 
Fugue in A Minor, from Handel's ** Lessons,” arranged by ‘Hewry SMART.. 3.0 

Introduction and Fugue for the Organ, by Dr. James Peou 7) eee we 8 0 


London: Published by Duncan Davison & Co., 244, Regent-street. 


THE BOATMAN OF KINSALE, 
AN IRISH BALLAD, 
Written by Tuomas Davis, the Music by Wk&LLINGTON GUERNSEY. 


“One of those rare and genuine specimens of Irish Minstrelsy that only requires 
once hearing to attach itself to the memory for time everlasting.” 








Ilis kiss is sweet, his word is kind, 
His love is rich to me, 
I couid not in a palace find 
A truer heart than he. 
The eagle shelters not his nest 
From hurricane and hail 
More bravely than he guards my breast,— 
The Boatman of Kinsale, 





Duncan Davison & Co., 244, inns Street. 


P ublished this day, price 4s., 


“QUEEN OF THE NIGHT.” 
WALTZES FOR THE PIANOFORTE. 
COMPOSED BY 
LOUISE WIESE, 
Composer of “ Eugenie" Valse de Salon, price 4s. 
London: Duncan Davison & Co,, 244, magn Street. 


JULES BRISSAC'’S NEW PIANOFORTE PIECES, 


TROIS RECREATIONS. 
EN FORME DE POLKAS, POUR LE PIANOFORTE. 
No. 1.—*LA GLISSANTE,” - + + «= «= price 2s. 
» 2—-"IL TREMOLO,” = 2 © © = © © 28 
» 3&—'* THE BUSY BEE," - *© 2© 2© © © = 28, 
PAR 
JULES BRISSAC. 
London: Duncan Davison & hain 244, nail nt-street. 


NEW SONGS BY FRANK MORI. 


* My Early Home,” |! vallad, poetry by Alfred Alfred W aymark, . . . price 3s. 


* Life’s Seasons,” song, poetry niin Robert Sout sae! . . . . ° - 3s. 
“Whither art thou r marning es . . e ° ° ° o 
*A Thousand Miles from Thee,’ e ° . ° . ° . 3s 


London: Duncan Davison & c 0. m4, Regent-street. 


TH= WALTZ OF THE SEASON. | 


Hanrman’s “ Alice” Waltz, founded on Ascukr'’s renowned Melody “ Alice, whe-e 
art thou,” and dedicated to 


LADY ALICE KERR, 
has been the reigning favorite with the haut ton, and in the Salons of the Aristocracy. 
The famous band of the luth Hussars have performed it daily at the Dublin Exhibi- 
ion, where it has become one of the established compositions of the day. 
London: Drencay Davison & Co,, 244, Regent-stroet, 





TUST PUBLISHED, 


GOOTES 


Glaribel 
Waltz 


CLARIBEL'S 


— Popular Song 


PERFORMED WITH IMMENSE SUCCESS 


MR. ALFRED MELLON'S 
CONCERTS. 








BOOSEY & CQ.. 





28, HOLLES STREET. 
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LIFE OF JOHN SEBASTIAN BACH. 


Caapter VIII.—( Continued from page 510). 

VI. “ Einige kanonische Veriénderungen.” Some canonic variations on 
the Christmas Hymn, * Yom Himmel hoch da komm ich her,” for the organ, 
with two sets of keys and pedal. Published at Nuremberg by Balthasar 
Schmid. They are five variations, by which a great number of artificial 
canons is introduced in the most unconstrained manner. 

VII. “ Musicalisches Opfer,” (Musical Offering), dedicated to Frederick 
II. King of Prussia. The theme received from the King, of which we 
have spoken above, appears here, first, as a three-part fugue for the 
harpischord, under the name of Ricercar, or, with the superscription, 
« Regis Jussu Cantio Et Reliqua Canonica Arte Resoluta.” Secondly, 
the composer has also mado of it a six-part Ricercar for the clavichord. 
Then follow “ Thematis regii elaborationes canonice,” of various kinds, 
Fourthly, and lastly, a trio for the flute, violin, and bass, upon the 
same theme, is added, 

VIII. Die Kunst der Fuge,” (that is, The Art of the Fugue”). This 
admirable and unique work in its kind did not appear till after the 
authors’ death, in 1752, but was, for the most part, engraved by one of 
his sons during his life-time. Marpurg, then at the head of the 
musical writers of Germany, accompanied this edition with a preface, 
which contains many good and just observations on the value and use 
of works of this kind. But this work of Bach’s was, however, too high 
for the world in general ; it was forced to withdraw into the narrow 
circle, occupied by a few connoisseurs, ‘This narrow circle was soon 

rovided with copies: the plates lay unused, and were at length sold 
y the heirs as old copper. If a work of this kind, by a man of such 
extraordinary reputation as Bach, and recommended besides, as some- 
thing extraordinary, by a writer whose opinion on these subjects was 
esteemed by the public, had been published in any country besides 
Germany, perhaps ten elegant editions would have been purchased out 
of mere patriotism, In Germany, there was not sold a sufficient 
number of copies of such a work, to pay the value of the copper-plates 
used in engraving it. 

The work consists of variations on a great scale. The intention of 
the author was to show clearly, what can possibly be male upon a 
theme for a fugue. ‘The variations, which are all complete fugues 
upon the same theme, are here called counterpoints. The last fugue 
but one has three themes; in the third, the composer disvovers his 
name by bach*. ‘This fugue was, however, interrupted by the dis- 
order in the author's eyes, and, as the operation did not succeed, was 
not finished. It is said to have been his intention to take in the last 
fugue four themes, to reverse them in all the four parts, and thus to 
close his great work. All the various kinds of fugues upon one theme 
have the merit, that all the parts are properly melodious and smooth, 
and none less than the other. 

To make up for what is wanting to the last fugue, there is added to 
the end of the work the four-part choral: ** Wenn wir in héchsten 
Nothen sind.” Bach dictated it a few days before his death to his 
son-in-law, Altnikol. Of the art displayed in this choral, I will say 
nothing ; it was so familiar to the author, that he could exercise it 
even in his illness, But the expression of pious resignation, and devo- 
tion in it, have always affected me whenever I have played it; so that 
I can hardly say which I would rather miss—this choral, or the end of 
the last fugue. 

IX. Lastly, there were published after Bach's death, four-part choral 
songs, collected by C. Ph. Em. Bach, Berlin and Leipsig, published by 
Birnstiel, 1765. Part I. Ditto, 1769. Part 11. Each part contains 
one hundred choral hymns, mostly from the author’s annual compo- 
sitions for the church. 

At a later period, Kirnberger also published four collections of such 
four-part choral hymns, by John Sebastian Bach. These were published 
by Breitkopf. 

The mauuseript works of Bach may be divided into compositions for 
the clavichord and organ, with and without accompaniment, and 
compositions for stringed instruments, and for the voice. I will mention 
them in the most natural order. 

I. Compositions for the Clavichord. 

1. Six little preludes for the use of beginners. 

2. Fifteen two-part inventions, A musical subject, which was so 
contrived, that, by imitation apd transposition of the parts, the whole 
of a composition might be unfolded from it, was called an invention. 
The rest was only enlargement, and did not want to »¢ invented, when 
the means of developement were properly known. 

+ These fifteen inventions are of a great use for formiug a young harp- 
sichord player. ‘I'he author has taken care, that not only one hand 
may be exercised as well as the other, but also each finger as well as 
the rest. They were composed at Céthen in 1723, and had at first a 





* The note which, according to the German tabulature is called 6, has the 
hame of b flat in English. 





long title, which begins, “ Aufrichtige Anleitung, womit den Lieb- 
habern des Claviers eine deutliche Art gezeigt wird, mit zwei Stimmen 
rein spielen zu lernen,” ete, which means literally in English: A plain 
introduction, by which the lovers of the clavichord are taught a clear 
method of playing correctly in two parts, ete. 

In several of these inventions, there were at first some stiff and mean 
turns in the melody, and also other defects. Bach, who at a later 
period found them very useful to his scholars, gradually took from 
them whatever did not suit his more refined taste, and at length made 
them truly expressive masterpieces, without, however, lessening their 
use in exercising the hands and fingers, and forming the taste. A 
careful study of them is the best preparation for Bach's greater works. 

3. Fifteen three-part inventions, which are also known by the name 
of symphonies. They have the same object as the preceding, only 
they are intended to lead the scholar still farther, 

4, The well-tempered clavichord ; or preludes and fugues in all the 
keys, composed for the use of inquisitive musical youth, as well as for the 
amusement of those who are already versed in this art. Part I, 1722. 
The second part of this work, which also contains twenty-four preludes 
and twenty-four fugues in all keys, was composed at a later period. It 
consists, from the beginning to the end, entirely of masterpieces. In the 
first part, on the other hand, there are still some preludes and fugues, 
which bear marks of the immaturity of early youth, and have probably 
been retained by the author only to have the number of four-and-twenty 
complete. But even here the author corrected, in course of time, 
whatever was capable of amendment. Whole passages are either 
thrown out, or otherwise turned, so that in the latter copies there are 
very tew pieces left, which can be reproached as imperfect. Among 
these few I reckon the fugues in A minor, G major and G@ miaor, C 
major, F major and F minor, &c. ‘The rest are all excellent, and some 
of them in such a degree as not to be inferior to those in the second 
part. Even this second part, which was originally the more perfect, 
received in the course of time great improvements, as may be seen by 
comparing old and new copies. In general, both parts of this work 
contain a treasure of art, which can certainly not be found anywhere 
but in Germany. 

5. Chromatic Fantasia and Fugue. I have taken infinite pains to 
discover another piece of this kind by Bach, but in vain. ‘This fantasia 
is unique, and never had its like. 1 first received it from Brunswick, 
from Will. Friedemann. 

It is remarkable that this work, though so extraordinary an effort of 
art, makes an impression on the most unpractised hearer, if it is but 
performed with tolerable accuracy. 

6. A fantasia. It is not of the same kind as the preceding, 
but as the allegro in a sonata, divided into two parts, and must be 
performed in thesame movement and time, Otherwise, it is excellent. 
In old copies we find a fugue annexed, which however cannot belong to 
it, and is not quite finished. It cannot however be doubted, that the 
first thirty bars are by Seb. Bach, fur they contain an extremely bold 
attempt to make use of diminished and extreme intervals, and then 
inversions, in a harmony in three parts. None but Bach ever hazarded 
an attempt like this. What follows the first thirty bars seems to have 
been added by another hand, for it bears no trace of Sebastian's manner. 

7. Six great Suites, consisting of preludes, Allemandes, courants, 
sarabands, jigs, &c. They are known by the naine of the English suites, 
because the composer nade them for an Englishman of rank. They 
have all great worth, as works of art; but some single pieces among 
them, for example, the jigs of the fifth and sixth suite, are to be con- 
sidered as perfect masterpieces of original harmony and melody. 

8. Six little Suites, consisting of Allemandes, courants, &c. They 
are generally called French suites, because they are written in the 
French taste. In consequence of the composer's object, he is here less 
learned than in his other suites, and has mostly used a very pleasing, 
more striking melody. In particular, the fifth suite deserves to be 
noticed, on this account, in which all the pieces are of the softest 
melody ; and, in the last jig, none are used but consonant intervals, 
especially thirds and sixths. 

These are the principal works for the clavichord of John Sebastian 
Bach, which may be considered as classical, 

A great number of single suites, toccatas, and fugues, besides the 
above, have all much merit, in various ways; but are, however, among 
his youthful attempts. At the most, ten or twelve single pieces out of 
this number, are worth preservation; sume, because they may be of 
great use as exercises for the fingers, for which the author originally 
designed them; others, because they are at least better than similar 
works of many other composers. As practice for the fingers of both 
hands, I particularly reckon a fugue in A minor, in which the composer 
has taken great pains, by an uninterrupted succession of running 
passages, to give to both hands equal strength and facility. For 
beginners, a little fugue, in two parts, might still be useful, as it is very 
flowing, and contains nothing antiquated. y 


( To be continued.) 
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THE TWO SISTERS. 


The play of The Two Sisters has caused a sensation and a stir which 
can hardly be disagreeable to its author. If he has signally failed in 
his attempt to found a new school of the drama, he has succeeded in 
getting himself greatly talked about, and in bringing on a conflict in 
which, if he triumphs, his glory will be the greater because he is almost 
alone against the field. ‘The few allies who for favour and friendship 
adhere to him feel that the cause isa bad one,and come but flaggingly to 
the fight. “ The first day,” says the journal of his friend Laguéronnitre, 
“he had not evidently obtained a success, but he had provoked a 
struggle, and, for a man of his character, a struggle is a kind of success.” 
‘Show me the man that'll tread on the tail of my coat!” shouts Paddy 
at Donnybrook, as he drags his old frieze through the thick of the fair, 
bent on broken heads. Let nobody tread on M. de Girardin’s drama 
under pain of being flagellated in a feuilleton, or made a spread eagle of 
in a phamphlet. In yesterday's Presse he denounces the cabal that 
had been got up to prevent the success of his play, and to prevent the 
author from being named after the fall of the curtain. But for that 
cabal, he says, it isno longer doubtful that the success of The Two Sisters 
would have been equal to that of the Supplice d'une Femme, since, he 
adds,— 

‘At the second performance the success was complete, and at the third, 
the gratuitous and popular performance of the 15th of August, M. Francisque 
Sarcey, the theatrical critic of the Opinion Nationale, seated in a stall near 
the orchestra, beheld the whole house rise and protest energetically against 
him when he was detected risking a timid and clandestine whistle at the 
moment that the curtain. lowered after the third act, had risen again upon the 
actors, recalled in a body. It is impossible to describe the sudden burst of 
that indignant public, which immediately began to shout for ‘ The author ! the 
author!’ It was thought the author was in the manager's box. He was 
sought there, but not found, the actors remaining all the time upon the stage, 
and pantomimically declaring their ignorance of the author's whereabouts. 
Where was he? He was at the back of a pit box, talking quietly with M. 
Amédée Achard. The persistence of the shouts at last drew his attention, he 
went out of the box and learned what had just passed ; with a bound he reached 
the stage, where he appeared, surrounded by his skilful interpreters, in presence 
of that congenial public which he had desired to have as judges in the first 
instance of his play's performance. He was welcomed with reiterated salvoes 
of applause. The whole house was in a state of emotion, which did not 
quickly subside, for, on leaving the theatre, and notwithstanding the rain, he 
found a crowd waiting to give him fresh proofs of sympathy. What does M. 
Francisque Sarcey, who combines the functions of critic with those of sigleur, 
think of that? “EMite De GirarDIN.” 

To this characteristic effusion a postscript is appended, wherein, after 
quoting the brief paragraph in the Opinion Nationale of Monday last— 
in which M. Sarcey, declaring the failure of the play complete, promised 
the details of the ‘ ill-omened evening,” in his next Sunday’s feudlleton 
—M. de Girardin says :— 

“Critics would enjoy too great an advantage if criticism of criticism—this 
last being no longer criticism with a pen, but burking with a whistle—were 
never permitted. That criticisin of critics, it is I who will make it.” 

M. Sarcey, however, could not wait until Sunday, and his feuilleton 
appeared simultaneously with the curious explosion of spleen above 
given. In substance it says no more than five out of every six of the 
other Paris papers have said, but the language in which it is couched 
is in various passages more violent than polite. Zhe Two Sisters is soon 
to be published, with a preface, in which M. Girardin may be expected 
to retort upon hostile critics, and to display his usual modesty in speak- 
ing of his own work. The Parisians know the man and are accus- 
tomed to his peculiarities, and perhaps the whole aflair may not appear 
to them extraordinary, but in England it will probably strike people as 
excessively comic. It certainly shows one great advantage of com- 
pelling newspaper writers to sign their articles, since it enables a dif- 
ference of opinion on the merits of a play to be immediately converted 
into a personal matter, which is far more piquant than if it were only 
the Presse versus the Siecle or the Opinione, or any other of the adverse 
sheets, Above you have a specimen of the urbanity of M. de Girar- 
din’s indignation, and the remarks of his adversaries are in quite as 
cutting a vein, It is a very pretty quarrel as it stands, and it seems 
likely to last some time. For the present the war-cry is on one side 
cabal, and on the other “ clague.” There may be something in both. 
M. de Girardin’s enemies—and they are numerous—did not pack the 
house to hiss his piece, but not a few may have been present and have 
joined in the storm of disapproval. On the other hand, there is little 
doubt that the system of hired applause and friends brought up to aid 
has been largely resorted to in this instance, and to that may probably 
be attributed the better reception the play had on the second night. 
As to the third performance, M. de Girardin may be glad to fall back 
upon his unwashed eulogists, but nobody who saw the composition of 
the mob that wailed at the doors of the theatres on Tuesday will 








attach much importance to its judgment of a piece of that class, It 
was not until the fourth performance that I was able to go and form an 
opinion for myself. Upon that night the 7wo Sisters was certainly not 
received with enthusiasm, or anything approaching to it, by a not very 
full house. Beyond what was supplied by the customary clague there 
was very little applause, and that little was given to the actors, who 
were recalled after each act. At the fall of the curtain there was a 
mixture of applause and disapprobation. ‘The terrors of the wife, in 
momentary expectation of her injured husband’s arrival ; the struggle 
in the lover’s mind between selfish considerations on the one hand, and 
shame (rather than passion or pity) upon the other; the scene of 
butchery at the end, these, and the other parts of the piece more 
especially intended to touch the audience, seemed to fail entirely of 
that effect. Pocket-handkerchiefs were not in request, and the fetnale 
part of the audience appeared at its close dry-eyed and rather discon- 
tented. They had not been able to get up a cry, I heard a party of 
them declaring, as if disappointed. ‘The truth is that the piece is too - 
monstrous to admit of an illusion. Since the first night it is said to 
have been much corrected and improved, a number of passages and 
expressions telling of an inexperienced dramatist, and which produced 
a bad effect on the audience, having been cut out. As it stands, how- 
ever, it is very bad. It is neither witty, well-constructed, probable, 
nor pleasing. The plot is too slight even for a play in only three 
rather short acts, and to spin it out to the required length we have 
long, wearisome conversations, leading to nothing, and the most dreary 
attempts at the comic. The (intended) droll characters are a pro- 
vincia) gentleman, who has a taste for statistics and for describing the 
improvements of Paris, and an English widow, whose husband, although 
a Frenchman, bore the not very French name of Campbell, and who 
herself, although born and married in Paris, is pleased to speak French 
with an accent which Félix describes as equivalent to that of a hun- 
dred English and American women combined. Félix saved the part of 
the provincial, which in less skilful nands must inevitably have been 
hissed off the stage even by M. de Girardin’s friends in blouses, Ber. 
ton did his best for the most ungrateful and unnatural part of the 
seducer, Which is entirely out of keeping. The aristocratic rou is 
made to appear contemptible instead of magnanimous, and so com- 
pletely has this been done by the author that the actor is impotent to 
redeem the blunder. When the outraged husband demands a duel, 
the Duke de Beaulieu loses no time in informing him that he will meet 
him and stand to be shot at, but that nothing shall induce him to 
return the fire. Of course this was telling his antagonist that to get 
revenge he must become a murderer, and was equivalent to refusing to 
meet him at all. The chivalrous thing to do was manifestly to accept 
the duel proposed, and to carry out, without announcing it, his de- 
termination not to fire. But this would have rendered M. de Girar- 
din’s pleasant little dénodement impossible. This last scene is simply 
disgusting, as well as out of nature. In one part it is clumsily pro- 
tracted, the Duke reproaching Puyburn with having played the 
seducer before his marriage, and naming the lady whom he had com- 
promised, But there is a want of true passion in the dialogue, the 
spitting in the face is a disgusting incident, inadmissible on the stage, 
and the final horrible catastrophe, although preceded by what seems to 
be a very long talk under the circumstances, comes abruptly and takes 
the audience by surprise. Mademoiselle Fargueil shows herself a con- 
summate actress in the part of the erring wife, and Mademoiselle 
Cellier is most graceful and charming in the comparatively insipid and 
thankless one of her virtuous sister. But for the goodness of the cast 
it would be very hard work to sit the play out, even for once, and still 
more perfect acting would hardly induce any one but the author and 
his friends to undergo it a second time. 








Wiessapen.—Litolff is arranging a concert for the 25th inst. The 
proceeds are to be devoted towards erecting the tower of the Roman 
Catholic Church. Mdlle. Lichtmay and Herr Lotto will take part in 
it. ‘Lhe chorus will be composed of the choristers from the theatre 
and the members of the students’ “ Liedertafel” of Liege. —The mem- 
bers of the Cologne Male Vocal Association gave a performance lately 
for the same object, when the receipts amounted to from fourteen to 
fifteen hundred florins, and the Duke, who was present with the 
Duchess, bestowed the cross of the Adolph Order on Herr Franz 
Weber, the conductor, with the words; “ Wear this in recollection of 
the present hour.” At the requestof his Highness, “ Littzow’s Wilde 
Jagd” and Claudius’s “ Rheinweinlied” were added to the pro- 
gramme. 


Hanover.—Herr Alexander Dreyschock has been stopping lately at 
the watering-place Nordeney, where he played before the king. It 
appears there was not a respectable piano in the village, 80 his Majesty 
telegraphed for one from Hanover, 
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ORGAN BUILDING IN HULL. 


(From the Eastern Weekly News.) 


For nearly a quarter of a century organ building has been carried on 
with more success in Hull than in any other provincial town. For that 
time organs have been built there which have oft times successfully 
competed with instruments constructed elsewhere. Messrs. Forster 
and Andrews have attained an eminence in this department of which 
any firm may be proud. ‘Their organs have been placed in churches, 
chapels, and buildings devoted to music and commerce in all parts of 
the kingdom, and, indeed, in Australia and on the continent. So satis- 
factorily has their business been conducted that in no instance has any 
finger organ built by the firm during the past 22 years been replaced by 
aninstrument by any other maker. The chief reason of this excellency 
of workmanship is that all the several portions (wood or metal) are made 
on the premises; consequently inferior work by other houses has no 
chance of being introduced to the detriment of the tone or the durability 
of their organs. The organs in very many of the churches and chapels 
in this town have been built by this firm, including that in the 
Wesleyan Chapel, Beverley-road. And to show that the popularity of 
those makers is still extending, it may be added that no less than 
twenty-seven instruments are either in course of, or awaiting con- 
venience for their, construction. Among these twenty-seven are organs 
intended for St. John’s Church, Hull; Primitive Methodist Chapel, 
Great Thornton-street, Hull; the new Roman Catholic Cathedral, 
York ; the Roman Catholic College, Ampleforth ; Churches at Dundee, 
Halifax, Alnwick, Brading (Isle of Wight), Redcar, Gainsboro’, Appleton, 
near Pickering (Memorial Church), Scruton, near Bedale, Weston, near 
Market Harborough, Notingham, Wesleyan Chapels at Calverley, 
Middlesbro’, Studley-road (London), Cork, Helston (Cornwall), Copper- 
house (Cornwall), Magdalen Asylum (Dublin), &e. As Messrs. Forster 
and Andrews obtained the jurors’ award (International Exhibition, 1862) 
for “‘ good tone of organs,” of course the sine gua non of all instruments, 
the great demand for those manufactured by this house is readily 
understood. 

After these remarks it will be superflous to speak at length of the ex- 
cellent qualities of an organ just completed for Kinnaird Hall, Dundee. 
It has been in hand some months, and when erected will be the largest 
in Scotland, Kinnaird Hall, named after Lord Kinnaird, is a new 
building, intended for corporate and general purposes. It is 130 feet in 
length, and especially suitable for the reception of an instrument of the 
proportions of the one now finished. ‘The organ, as are others con- 
structed by the firm, is built from the designs of Mr. Forster, and con- 
tains the most modern appliances. The best material to be obtained 
has been used ; and this has been manipulated by the most skilful work- 
men. The design of the case is what is called classic; but not too 
strongly pronounced. Its prominent features are four large circular 
panelled towers supporting large 16 feet open diapason pipes. These are 
sustained by light perforated bands, the latter being supported by grace- 
ful columns with carved capitals, the carving of each being varied and 
designed from natural foliage. The side towers do not stand out so 
prominently as the centre ones; while the extreme ends of the organ 
stand diagonally, and contain the large' wooden diapson of the pedal 
organ. Ina bold frieze above the panelling are artistically-carved heads 
(life size) of the six great composers for the organ—Handel, Haydn, 
Beethoven, Bach, Mozart, and Mendelssohn. ‘The casing between the 
centre towers is deeply recessed, and beautifully panelled and moulded ; 
the centre containing a niche prepared for a bust. Surmounting the 
pipes above this divison, is a double row of large ‘‘tuba” pipes arranged 
fan like at an angle of about 45 degrees. ‘These form the most power- 
ful reed stop yet used by organ builders. All the pipes will be decorated 
in gold and colours. The organ, with case, will occupy a space of 
nearly 40 ft. in width, by about 17 ft. in depth ; and will be upwards of 
30 ft. in height. 

The following is a list of the stops :— 


The Organ has four full sets of Keys, from CC to A, and a Pedal Organ from 
CCC to F. 


GREAT ORGAN, 
Ft. tone. Ft. tone. 
1 Double Diapason, Wood and 10 Full Mixture, Metal, 5 ranks, 
Metal (closed). . . «| 1 various. 
2 Open Diapason, Metal . . 11 Sharp Mixture, Metal, 3 ranks 
8 Violin Diapason, Metal . 8 various. 
4 Hohl Flote, Wood P . e @ 12 Double Trumpet, Metal . . 16 
5 Stopped Diapason, Wood . - & 13 Posaune, Metal . ‘ A « 8 
6 Principal, Metal .  s » 4 14 Trumpet, Metal ° . « § 
7 Harmonic Flute, Metal . « & 15 Clarion, Metal . ° ° 4 
8 {Twelve, Metal . . . « 2% 
9 (Fifteenth, Metal * " 2 


CHOIR ORGAN, 


F 
1 Bordun, Wood and Metal, . 16 
2 Dulciana, Metal . ° 
8 Lieblich Gedact, W 

Metal - we ss 


4 Viola d'Amour, Metal e 4 
“ ° 5 Gedact Flute ; P P » § 
ood and 6 Flautino, Metal . ° . wf 

. « 8 7 Krummhorn, Metal 8 











SOLO ORGAN, 


Ft, tone, Ft, tone, 
1 Harmonic Flute, Metal * ‘ee 4 Tuba, Metal e ° . 
2 Orchestral Clarinet, Metal. . 8 5 Fluie Octaviante, Metal . « 4@ 
3 Orchestral Oboe, Metal . 


All the Solo Organ, except the Tuba, is enclosed in a swell. 
SWELL ORGAN, 


Ft. tone. Ft. tone. 
1 Double Stopped Diapason, 6 Flauto Traverso Harmonic 
Wood ‘ . ‘ ° . 16 Metal ° ° ° ie 
2 Open Diapason, Metal ° - 8 7 Mixture—4 ranks, various, 
3 Viola Di Gamba, Metal . i 8 Contra Fagotto, Metal . — 
4 Stopped Diapason, Wood an 9 Horn, Metal . e e a 
Metal ° e P e e 8 10 Hautboy, Metal ° e a & 
5 Principal, Metal . 4 11 Clarion, Metal. . « 8 


12 Tremulant 
PEDAL ORGAN, 


Feet. Feet. 

1 Double Open Diapason (prepa- 6 Quint, Wood .  . lt. + 103 
ration only), Wood . . § 7 Principal, Metal . ° « § 

2 Large Open Diapason, Wood . 16 8 Flute, Wood . . e - 8 
3 Open Diapason, Metal . 16 9 Violoncello, Wood . e —— 
4 Violone, Wood . . “ om 10 Trombone, Metal . ° i ae 
5 Bourdon, Wood. . . 16 11 Trumpet, Metal. . . «. 8 


COUPLERS. 
5 Swell Organ to Pedals. 
6 Choir Organ to Pedals! 
7 Great Organ Reeds to Solo Organ. 


1 Solo to Great Organ. 
2 Swell to Great Organ. 
3 Choir to Great Organ, sub-octave. 
4 Great Organ to Pedals. 
Four Combination Movements, to draw in an out the stops of the Great and 
Pedal Organs simultaneously. 
Two Combination Movements, to draw in and out the stops in the Swelling 





Organ. 
SUMMARY OF STOPS, AND THE NUMBER OF PIPES IN EACH ORGAN. 

Registers. Pipes. 
Great Organ >e«e. = and 1218 
Choir Organ ” - e 7 ” 394 
SoloOrgan . ee 5 * 266 
Swelling Organ . ee 12 ” 812 
Pedal Organ e e e ll ! 9 246 


Couplers. ° e e 7 


Grand total 57 Registers and 2936 pipes. 


The pedal key board is a combination of the radiating and concave 
principles, which gives great facilities to the pedalist. Among the many 
very important impfévementsin the mechanism are the pneumatic lever 
attachment to the great organ keys, which greatly reduces the labour 
of performing on so comprehensive an instrument; an admirable plan 
of opening and closing the swell shades to produce a perfect crescendo 
and diminuendo ; projecting keys, so as to bring the fourth row within 
easy reach of the organist ; and in fact, everything that is likely to give 
convenience to the performer. In the list of stops are included imita- 
tions of nearly every wind instrument, either singly or by combination, 
and in all shades of tone from the smallest flute (flautino), which will 
produce the delicate warbling of a bird, to the powerful reed stops in 
solo organ, which, when coupled with the corresponding stops in the 
great organ and pedal, will give the effect of a full military band. The 
instrument will be supplied with wind, at various pressures, by both 
hand and hydraulic power, the former being available should the latter 
fail through any cause. The bellows will be placed in an apartment 
below the orchestra, on which the organ is to be built. 

It is intended that the organ shall be opened in October next, with 
a grand festival, extending over three days. Some of the most renowned 
vocalists of the day will take part in these performances, including 
Madame Lemmens-Sherrington. It only need further be added that 
the cost of the organ is £1,500, the largest donor to the fund being 
Lord Kinnaird. 


Tuntn.—The Sisters Marchisio have “ made furore” at the Vittor.6 
Emmanuele theatre. Hear the Guzelta di Torino: —* The tlower of the 
evening has been the concourse of the Marchisios. Applauded in the 
solos, when they gave proof of an extraordinary talent and an agility, 
they excited an enormous enthusiasm in the duet from Matilda di 
Shabran, executed with a vocal perfection which one could not surpass. 
It suffices to say that the public, not content with having made them 
repeat the andunte, has wished the bis of the sfretéa; and the Marchisios, 
with that condescension which eminently distinguishes real merit, were 
twice prevailed upon to render themselves to the desire of the 
tumultuated crowd.” 


Cotoene.—Herr Woldemar Baryiel, who, for the last five years, has 
efficiently discharged the duties of Professor of Harmony and of the 
Piano, at the Conservatory, and who is well-known in all musical 
circles, has accepted the post of director of the School of Music and the 
Vocal Union at Rotterdam. 

Lisson.—The new season at the San-Carlos theatre will open with 
Mesdames Borghi-Mamo, Volpini, Tati and Bianchi, Signors Mongini, 
Salvi, Vidal, Squarcia and Marvello Junca. 
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MUSIC IN WIESBADEN.* 





The manager of our theatre is doing his best, partly by reviving 
old operas, and partly by bringing out new works, to satisfy the 
public, which, by the way, includes, during the summer, the most 
various nationalities and classes of society, and, consequently, the 
most different tastes. It was, therefore, a hazardous experiment 
to. vive such a public Gluck’s Jphigenie in Tauris as well as Die 
Zauberflite; ut the manager's praiseworthy artistic feeling was 
rewarded, at three performances, by tolerably well-attended, if not 
full, houses. Madame Bertram-Mayer sustained the principal 
part in Gluck’s opera very satisfactorily, both as a vocalist and an 
actress, though her voice has become rather sharp in the high 
notes in which the part lies, and requires careful management. 
By the side of this lady, so good as a dramatic vocalist, Madame 
Brenner is effective as a bravura singer. though she has not 
succeeded in gaining a firm footing here. Why is such the case? 
‘Lhat is more than I can say, for the lady combines with a fine 
voice an excellent practical shetdion, as displayed by her in the 
execution of every kind of bravura and shake. In addition to this 
she bears herself very well upon the stage. Her successor, Madlle. 
Langlois, from the Court-Theatre, Cassel, whom we heard as a 
visitor, will have some trouble in satisfying connoisseurs, for the 
difference between a correct and clear bravura style, and one that 
is partially indistinct and unequal must prove but too perceptible 
to every unprejudiced person. Our theatre boasts of two tenors: 
Herren Caffieri and Borchers. Herr Caffieri especially is distin- 
guished for a full, fine voice of extensive compass. He, and that 
excellent barytone, Herr Bertram, are, without a doubt, the main 
support of the opera here. It is true that the deep, sonorous bass 
of Herr Klein (Sarastro) is, now-a-days, an astounding novelty, 
but, unfortunately, our satisfaction is marred by his so frequently 
singing out of tune. 

Of newer operas, Maillart’s Zara has beew exceedingly well 
placed upon the stage, and, moreover, three or four performances 
were numerously attended, on account of their taking place in the 
height of the season, which had at length arrived, amid the crowds 
of pleasure-seekers coming and departing. But it was not a great 
Herr Caflieri, despite all his efforts to win the sympathies 
of the audience for the part of the hero, and Madame Brenner, 
notwithstanding the mode in which she executed the air interpolated 
from Le Pré auc Cleres, could scarcely obtain the applause due to 
their individual merit. With the fearfully noisy instrumentation 
of this opera, the singers are really to be pitied in so small a 
theatre, for the orchestra usually renders everything else inaudible ; 
there is a want, too, of violins, to counterbalance the great mass 
of brass, for, of the stringed instruments, good as they are, none 
except the double-basses are to be heard in the ‘Tuttis. 

‘The programmes of the Cursaal Concerts are, as usual, drawn 
up with an eye to virtuosos and well-known names, in the 
selection of which the administration, it must be confessed, is, on 
the whole, fortunate, though it makes mistakes now-and-then. 
‘The extraordinary concert given on the 26th of last month, in 
honor of the Duke's birthday, is worthy of being mentioned. ‘The 
programme included Beethoven's Overture, Op. 124, well played 
by the band from the theatre, under the direction of their 
Capellmeister, Herr Hagen ; F. Hiller’s Concerto in F sharp minor 
(Ilerr Alfred Jaell); Violin-Concerto by Piatti (played by 
himself) ; and Violin-Concerto by Paganini (Herr Wilhelmi)— 
three entire concertos in the Cur-Saal! This was, indeed, a 
circumstance of rare occurrence. ‘The greatest amount of applause 
was achieved by Llerr Jaell, with Hiller’s concerto, and two 
** Salonstiicke ” (one of which was a paraphrase of the ** Choeur 
des Evéques” from 1’ A/ricaine) ; on this occasion, as always, his 
efforts were followed by enthusiastic applause, and repeated 
recalls. In addition to the instrumental virtuosos, there was 
Mule. von Edelsberg, who sang two songs and the air from La 
Fauvoria, while Herr Nachbauer, a tenor, from Darmstadt, pleased 
the audience by his rendering of ‘lamino’s air, and two or three 
llerr Wilhelmi of this place is raising himself gradually to 
the rank of a great violinist, but what is Paganini’s music — 
without Paganini ? 


SUCCESS. 


SOnYUR,. 
ly 


LETTERS TO THE EDITOR. 
UN BALLO IN MASCHERA. 


Sir,—I wish some Italian librettist would undertake to ration- 
alise the plot of Verdi's opera, Un Ballo in Maschera. ‘Turning, 
for the first time, not long since, at Her Majesty's ‘Theatre, to the 
libretto of this work, I discovered—what I never should have found 
out from the music, nor from the costumes, nor from the decorations 
of the piece—that the scene is laid in the Puritanical city of 
Boston, not particularly celebrated, I believe, for its masked balls, 
It has been explained to me, however, that the authorities of 
Naples having objected to the story of Un Ballo in Maschera in 
its true historicai shape, it became necessary either to transform it, 
which would have been a difficult operation, or to transplant it so 
as to preserve all that is essential in the drama while making the 
incidents take place in an impossible locality. ‘The same objection 
was made in France to Auber’s Gustave III., after it had been 
played for a certain time; and if, in the early days of Louis 
Philippe, the assassination of a sovereign on the stage was thought 
an immoral spectacle, or, worse than that, a dangerous example 
for the French, what must it have been considered for the 
Neapolitans immediately before the Garibaldi expedition? It was 
not until both Rome and Naples had rejected the Italian transla- 
tion of Gustave J1I. that the King of Sweden was turned into 
‘* Riccardo, Earl of Warwick, Governor of Boston ;” and it is not 
surprising when, about a year after the production of the new 
version of the work, Verdi became a member of the Italian 
Chamber, that he approved of the annexation of Naples, and 
omitted to raise his voice against the proposed invasion of Rome. 

M. Scribe’s admirable libretto of Gustave JJI. has had a strange 
fate. In the first place, it was offered to Rossini, and was one of 
the three opera-books which that composer had promised to set to 
music for the French Académie, when, owing to some mysterious 
reason, of which not even a semblance of an explanation has ever 
been given, he suddenly, after producing Guillaume Tell, declined 
to complete his engagement. M. Scribe had both his ‘‘ books” 
returned to him. One, Le Duke d’Albe, was intrusted to Donizetti, 
who went to work upon it, but had not finished the music when he 
was attacked by the painful malady of which he died. The other, 
Gustave I1I., in the hands of Auber, was mae, as everyone 
knows, the groundwork of a masterpiece. Stopped in France for 
wer sae reasons, Gustave III. was allowed a free career in 

cngland, where, indeed, every possible liberty was taken with it. 
In accordance with the detestable fashion of the time, the musical 
director of the theatre at which it was brought out introduced an air 
of his own manufacture into the work, put a speaking character in 
it, but otherwise did not spoil it. Verdi, in resetting the libretto, 
found, as we have seen, the same obstacles in his way that had pre- 
viously checked Auber. Ultimately, in consequence of the objections 
raised by the Roman and Neapolitan censors, Verdi was obliged to 
do for his work what Mr. Bright wishes to do for our Constitution. 
He was required to Americanise it (in order, no doubt, to throw 
discredit on Republican institutions) ; and in the piece as it now 
stands,* though we feel that the true scene of the drama is Stock- 
holm, the action, according to bill and book, takes place at Boston, 
under the governorship of ‘“ Richard, Earl of Warwick.” At the 
same time we see Neapolitan scenery and ar Italian 
dresses of all periods and provinces on the stage, and Richard, 
Earl of Warwick, is made to sing a barcarole in the approved 
style of the Neapolitan fisherman. ; 

In spite, however, of all difficulties, Verdi has succeeded in 
making Un Ballo in Maschera one of his best, if not absolutely 
his best, work. ‘The music cannot well possess what is called 
“local color ;” but it is always appropriate to the characters and 
to the dramatic situations to which it is applied, and, above all, it 
is thoroughly beautiful. Why this opera is not more successful in 
England than it has hitherto proved { am at a loss to understand. 
Probably the simple explanation is, that it is the last of Verdi's 
works that has been produced in this country, and that the public 
has not yet had time to become sensible of its great merits. But, 
at best, the public has, in this instance, shown itself slow of 
apprehension ; and this is the more remarkable, inasmuch as Un 
Ballo in Maschera has always been exceedingly well executed, 








* From the Viederrheinische Musik- Zeitung. 





* Only at Her Majesty’s Theatre, Mr. Pitt.—D. Pxrsrs. 
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both at Her Majesty's Theatre and at the Royal Italian Opera. 
At Covent Garden Mario has made Riccardo one of his best parts, 
and Graziani is seldom heard to such advantage as in the part of 
Renato. At Her Majesty's Theatre the music of Renato has been 
sung in perfection by Mr. Santley, although no other singer of the 
highest merit was this season included in the cast, except Madlle. 
‘Trebelli—certainly all that could be desired in the subordinate 
art of Ulrica, the sorceress. 

The chief object in reviving Un Ballo in Maschera at Her 
Majesty's Theatre this year seems to have been to re-introduce the 
lively Mdlle. Sarolta to the public in the part of Oscar. I should 
like to be able to praise Mdlle. Sarolta’s singing; but the most I 
can say in favor of it is that it seems to please a portion of the 
public. At any rate on this occasion (the opera was only played 
once) her appearance, or manner, or voice, or all three together 
(or perhaps two of the three, in spite of the third) gained her the 
honor of an encore for the air of the last act. It is scarcely worth 
while to recall the twin-facts that Madame Harriers-Wippern 
undertook the part of the heroine, and Signor Carrion that of the 
hero—inasmuch as neither went far beyond common-place. 

LAVENDER Prt. 
ee 
CHERUBINI'S MEDEA. 

Sir,—The great operatic event of the past season (to Mr. 
Mapleson’s credit beit uttered) was the first performance in England 
of Cherubini’s Medea, with Madlle. ‘Litiens in the part of the 
heroine. Few living Englishmen knew anything about Cherubini, 
until a certain memorable Tuesday night, when Medea was pro- 
duced, beyond the fact that he was a composer, and that his 
portrait, painted by Ingres, is to be seen in the gallery of the 
Luxembourg, at Paris. ‘The picture has done Cherubini more 
harm than good. Executed in a severely academical style, it 
impresses the beholder with the notion that Cherubini’s manner as 
a composer may have been as cold and formal as that of M. Ingres 
himself. A muse, to be sure, is introduced at the back of the 
picture, in order to give a look of inspiration to the affair; and, as 
the young woman holds a lyre in her hand, we understand that 
she represents music. But the hard, dry, conventional-looking 
composer, and the highly theatrical and somewhat commonplace 
muse, who looks over his shoulder, do not accord in the least. In 
short, the idea conveyed by Ingres’ portrait of Cherubini is that 
Cherubini was generally a very dry composer, who sometimes in- 
dulged in violent bursts of theatrical passion. Ingres, in spite of 
his marvellous execution, was a bad portrait-painter, for he could 
not read and reproduce the character of his sitters; or, perhaps, he 
had never heard Medea, or, having heard it, did not appreciate it. 
This last supposition, however, is scarcely probable, inasmuch as 
Ingres was always a devoted student of music, and was, at one 
time, a most skilful performer on the violin. In short, Cherubini 
is better than his well-known portrait, which is not a masterpiece, 
whereas Medea is certainly nothing less. 

At all events Cherubini’s Medea has now taken root on the 
English Italian stage. ‘Thanks in a measure to Sig. Arditi. 

Orro Bearp. 
ee 
MR. ALFRED MELLON’S CONCERTS. 

Mr. Mellon has added a very attractive feature to his programmes in 
the shape of a carefully made “ Selection ” from the Africaine of Meyer- 
beer. The “ Selection ” is composed with excellent judgment. Many 
of the most strikingly beautiful pieces in the opera are skilfully brought 
together, and the solo passages assigned to performers whose skill is 
proverbial. The brief orchestral introduction, which, as in Robert le 
Diable and the Huguenots, the composer of the A/fricaine nas given in 
place of overture, forms an impressive opening. ‘T'o this succeeds 
Nelusko’s air, about the Demon of the Sturm (Act 4)—the voice part 
happily allotted to the ophicleide (Mr. Hughes) ; then the plaintive and 
melodious *“ Slumber-song ” of Selica (Act 2)—played upon the clarinet 
by Mr, Lazarus, with a richness of tone and chasteness of expression 
that any singer might envy ; then Nelusko’s earnest and pachetic address 
'0 Selica, with its animated quick movement (Act 2)—the solo parts, 
given to the cornet-a-pistons (Mr. Levy) ; then the grand choral unison- 
phrase of the Inquisitors (Act 1)—assigned to tromboties, &e.; next, 
after some intermediary matter drawn from the finale to the fourth act, 
the impassioned love duet between the hero and heroine, Vaseo de 
Gama and Selica (Act 4)—divided between violin and violoncello, and 
admirably played by Messrs. H. Hill and G. Collins; and, lastly, the 





famous unisonous interlude for ‘violins, violas, violoncellos, clarinets, 
and bassoons, that so impressively ushers in the scene where Selica 
expires under the Manchineel tree—in Mr. Mellon's score two corni 
inglesi officiating, with very good effect, in place of two of the four 
bassoons. The “ Selection” is effective from first to last, hangs well 
together, and might have been composed just as it stands without 
eliciting a critical objection from the most fastidious connoisseur. It 
was appropriately brought forward on the so-called “ Meverbeer Night,” 
when the “ Exhibition Overture” and other pieces trom the same pen 
were included in the programme. On that occasion it was received 
with such unanimous favour that Mr. Mellon has, since very wisely 
retained it in the bills. On Thursday the notorious unison-passage, exe- 
cuted with magnificent tone and precision, created such enthusiasm that 
it was twice encored, amid a tumult of applause. Rarely—perhaps never 
—has a phrase of 16 measures been made so much of. Its charm is as 
indefinable as it is irresistible. On paper it looks like nothing particu- 
lar ; but whenever heard it creates the same extraordinary sensation. 

The first part of Thursday’s programme was devoted to works by 
Haydn and Weber, Perhaps no other two masters that could be named 
have so little in common; but as both were men of original genius, 
the combination seemed all the more attractive. The first piece was the 
symphony containing the characteristic andante known as the ‘ Clock 
Movement,” an account of a rhythmic peculiarity in the accompaniment 
recalling the measured beat of a pendulum. The last was the fiery and 
and impetuous overture to Euryanthe. The symphony is as genial 
aspecimen of the most vigorous and cheerful of the old masters asthe last 
is a glorious example of the genius of one who may justly be styled 
the Prince of romantic musical melodrama, Both were superbly given 
by the splendid orchestra which Mr. Mellon conducts with such ability ; 
and both were thoroughly relished by the enormous audience which the 
united names of their composers had no small share in drawing together. 
With Mdlle. Marie Krebs at hand, the brilliant Conceristiick in F was, 
asa matter of course, expected, in a selection from Weber’s music. And 
most brilliantly it was played, from first to last, by the gifted and inde- 
fatigable little pianist, who took the first and last “ allegros” at bravura 
speed, and whose spirit and energy never for one instaut flagged. In 
the march, Mdlle. Krebs, emulating the Abbe Liszt, Herr Dreyschock, 
&e., chimed in with the orchestra, and in the last movement gave the 
well-known ascendiry scales “ glissando"’—the first against the author- 
ity, the last in consonance with the authority of the composer, who it 
may be presumed imagined that to execute a scale so rapidly in the 
ordinary conventional way was impracticable, though later pianists* have 
shown its practicability. At the conclusion of her performance, which 
was continually applauded, Mdlle. Krebs was twice unanimously called 
forward. She has never obtained and never deserved a more decided 
success. None were surprised, though all were gratified, at hearing 
some of Haydn’s delightful canzonets, in a selection from Haydn’s 
works. Madame Krebs Michalesi chose two of the most beautiful 
of these gems of expressive melody —“ She never told her love,” 
and the “ Mermaid.” She sang them both remarkably well, her cor- 
rect pronounciation of the English language being as worthy notice 
as her unaffected style. Madame Krebs was supported at the pianoforte 
by her clever daughter, who had to transpose the somewhat florid 
accompaniment of the “‘ Mermaid.” An air trom one of Weber's operas 
was equally a sine qua non; and the one selected by Mdlle. Liebhardt— 
the last of Annchen’s two songs in Der Freischiitz—was exactly the sort 
of thing to please the audience. Rarely has Mdlle. Liebhardt sung 
with more spirit and vivacity. She gave quite a dramatic reading of 
the air, and fairly enchanted her hearers. Called back unanimously, 
she had no option but to repeat the quick movement. Altogether, the 
Haydn-Weber selection was a musical treat of the highest order. 

Some very effective new dance-pieces have been introduced, to 
enliven the miscellaneous programmes. Mr. D. Godtrey’s tuneful 
Mabel waltz has been spoken of ; and now, in fraternal emulation, Mr. 
A. D. Godtrey has given a lively quadrilie upon popular English airs, 
commencing with “The girl I deft behind me,” and entitled 7he 
United Service. Equal to anything of the kind recently produced isa 
waltz called * Claribel,” composed by Mr. Charles Coots (pianist to the 
late Duke of Devonshire), and founded upon some of the ballads written 
by the lady known to the musical world under the pseudonyme which 
has given a title to the waltz. ‘This is lively, tuneful. and instrumented 
for the orchestra in the most polished and musicianly style. ‘The sylo 
instrumental performers in Mr. Mellon’s band—with the exception of 
Mr. Levy, the popular cornet—have not of late enjoyed many chances 
of distinction. One of the most remarkable exhibitions has been a 
duet for euphonium and ophicleide, by Messrs. Phasey and Hughes, 
the subject being “ The Lord is a man of war,” from Jsrael in Lgypi. 
Another was a solo for flute, on airs from M. Gounod’s Faust, the 
admirable execution of which by its composer, Mr. R. 5. Pratten, was 
one of the prominent features in the second part of Thursday's concert, 





* Madame Arabella Goddard, for example. 
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This evening a “ Volunteer night” (whatever that may signify), on 
Monday an “ Italian night,” and on Thursday a “ Mozart night” are 
announced. On Monday night Mdlle. Carlotta Patti will make her 
first appearance this season. Hitherto this has proved Mr. Mellon's 
most prosperous season. He well deserves success; for safe as his 
speculation now appears, it required no little of the spirit of enterprise 
to undertake it as he did some years since, entirely at his own risk. 





[ "HISTOIRE de PALMERIN d'OLIVE filz du Roy 
J Fronenvos de Macevonk et de La Bette Gaiang, fille de Remicius, Empereur 
fe Constantinople, by IEAN MAUGIN, dit le PETIT ANGEUIN., A perfect copy 
if this extremely rare Komance to be s-ld for 81x Guineas, (no diminution of price). 
Enagaire of Duncan Davison & Co., 244, Regent Street. 


“MUSICAL DEVELOPMENT,” 
A NEW WORK 
By JOSEPH GODDARD. 


(Snort ApstRact oF Contents.) 

Cuarp. L.—The essential relation between the two main characters of sentiment 
instinctive and mental), and the two main sections of musical effect (melodic and 
rhythmic). Crap, Il.—The exigency in expression which mental sentiment involves, 
is met in the structural planot the modern classical instrumental works. Cuap. I[].— 
A comparative analysis of the spirit of the instrumental music of Haydn, Mozart, 
Iteethoven and Mendelssohn. Cuap. 1V.—The intellectual rank of musical art. 
Cuap. V.—Dramatic music; the principles on whic the literary and musical plan 
of Opera should be based. Cuap VI.—The principles on which the literary and 
musical plan of Oratorio, or Grand Cantata, should be based. Cuar. VII.—The 
influence of mental progress upon music. 

The author begs to state that the above work has absorbed the greater part of his 
ime and thought for five years, and that it is a painstaking endeavour to elucidate 
he general nature, scope, and position of the musical art. It is unnecessary to say, 
uch labor as is here involved is not that in connection with music calculated to 
jrove remunerative. The work in question, however, being calculated to benefit 
musicians, as tending to elevate their art in general estimation, so far as mental 
analysis can do so, the author can conscientiously appeal to them for the means of 
nsuring sale Speer age The promise of one hundred musicians to purchase a copy 
when the work is ready would coustitute this means; and us this is all that is neces- 
sary for the immediate production of the book, the author urgently solicits all who 
iee! willing to support it, not to delay communicating with him to that effect. Price 
to Subseribers, 5s. 
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MR. HOWARD GLOVER. 
\ R. HOWARD GLOVER, second and only surviving son og 
H}, Mrs. Glover, the celebrated actress, was born at Kilburn, 
June 6th, 1819. His earliest instructor in music was the late Mr. 
W. Wagstaff, formerly well-known as orchestral violinist and 
leader at the Lyceum English Opera, where Edward Loder’s 
Nourjahad, John Barnett’s Mountain Sylph, Thompson's Hermann, 
vr, the Broken Spear, Macfarren’s Devil's Opera, and other works, 
were first produced. Mr. Howard Glover entered his master's 
band (then the best in London) at fifteen, as one of the first 
violins, with a view to acquiring orchestral knowledge and 
experience. Not long afterwards he was sent by his mother to the 
Continent, where for several years, in Italy, Germany and France , 
lvisure and opportunity were afforded him for studying composit ion, 
singing, the piano and the violin, under the most eminent mast ers, 
becoming acquainted with the worthiest existing models, and 
ytining a knowledge of the principal continental languages. At 
sixteen, Mr. Howard Glover first came forward as a composer, 
with a diam itic seena and orchestral accompaniments, ** Oh fatal 
hour,’ at gue of the concerts of the Society of British Musicians. 
On his return to England he appeared as a solo violinist, his per- 


formance—on the occasion of his debit in public, at the Princess's 
Concert Rooms—of Beethoven's Kreutzer Sonata, as well as one of 
his own compositions, being greatly extolled. About this time he was 
frequently employed in the London concert-rooms as pianoforte 
accompanyist, his own songs—especially those written to the words 
of Shelley—attracting general attention. Mr. Glover next instituted 
a touring party under the auspices of the elder Mr. Braham, 
officiating himself in the double capacity of solo violinist and 
pianoforte accompanyist. As a souvenir of this period we may 
recall that on one occasion he extemporised a solo upon 4 
delapidated fiddle, while the veteran singer extemporised the 
pianoforte accompaniment. Both violin and music had been left 
behind, but Mr. Braham’s determination to “stick to the pro- 
gramme” was immoveable. We next hear of Mr. Howard Glover 
as orchestral condu ctor, composer, and pianoforte accompanyist, at 
certain grand concerts given by Madame Jenny Lind, or in the 
name of that celebrated vocalist, at Edinburgh, Perth, and 
Glasgow. ‘Ihen—as founder, in conjunction with the late Mrs. 
Glover, of the ‘Musical and Dramatic Academy” in Soho 
Square, the first school of the kind there had yet been in this 
country—he gave concerts at the Hanover Square Rooms, and 
elsewhere, with great success, the executants beingall members of 
Mr. Glover's institution. A performance by them of Gluck’s 
Ip higenie in Tauris was much spoken of and praised at the time. 

Mr. Howard Glover's pupils were next taken by their master to 
the ‘Theatre Royal, Manchester, where, strengthened by the 
co-operation of Mr. Sims Reeves, Mr. Whitworth, and: Miss 
Rainforth, he gave a long series of operatic performances with the 
most brilliant success. Soon afterwards, in association with his 
brother, the late Mr. Edmund Glover, Mr. Glover made the 
earliest attempt ever ventured on in Great Britain to set on foot 
a regular provincial Opera; and, although the undertaking 
depended exclusively upon his pupils, a season of several 
months’ duration p roved thoroughly successful. By this com- 
pany his charming comic opera, Zhe Coquette, was produced 
at Glasgow ; and about the same time, having throughout officiated 
as orchestral director, Mr. Glover appearcd on the stage as 
Edgar, in The Bride of Lammermoor. The tenor of the com- 
pany had been taken suddenly ill, and so his instructor at once 
laid down his baton, or fiddle-stick, whichever it may have been, 
and, for the first time, came before the public as a singer. 

We next find Mr. Glover and his pupils, together with Miss 
Annie Romer (afterwards Mrs. W. Brough —now no more) at Liver- 
pool, giving operatic performances, which extended over several 
months. Here again, Mr. Glover appeared on several occasions as 
principal tenor, performing, according to circumstances, either the 
duties of musical director, or principal tenor. At this period, he 
again played Edgar, at Manchester, and The Coquette was intro- 
duced to the Liverpool public. 

Returning to London, Mr. Glover received an offer to undertake 
the musical department of the Morning Post, his ability to fill 
which very important position was well known to the then new 
manager, Mr. Glover having frequently written sub rosé for the 
paper, and thus inaugurated the literary and critically-musical 
career to which he is chiefly indebted for an eminence universally 
recognised, and which he has honourably and brilliantly maintained 
for sixteen years. Besides producing in public numerous songs 
which have earned well-merited distinction, Mr. Glover has acquired 
authority in the highest spheres of criticism, educated pupils who 
have themselves become deserving public favorites, and composed 
works which no musician need be ashamed to own. His Hero 
and Leander, and his overture to Manfred, given at the 
National Concerts at Her Majesty's ‘Theatre (1850) ; his spark- 
ling comic opera, Aminta, brought out at the Haymarket ; his 
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admirably graphic and characteristic cantata, founded upon 
the Zam o’ Shanter of Robert Burns, with which no less a 
man than Meyerbeer expressed himself delighted, at Exeter 
Hall, and which was received with extraordinary favor at the 
Birmingham Festival of 1855 (originally produced, by the way, at 
the New Philh armonic Concerts) ; his festival cantata in honor of 
the marriage of the Princess Royal (at Her Majesty’s Theatre) ; 
his dramatic cantata of Comala (again at the New Philharmonic— 
some years later) ; his grand opera, Ruy Blas (brought out at the 
Royal English Opera, Covent Garden) ; and his delightful operetta, 
Once too Often, the libretto and music of which are both by 
himself (Drury Lane, 1861), all belong to the period referred to. 
That the composer of the se works is entitled to a high position few 
who are capable of judging will deny. Mr. Glover's career has 
been as active and varied as it has been distinguished. But before 
all we must attach importance to the great service he has rendered 
by his extensive knowledge and his artistic enthusiasm to 
the cause of good music in this country. This his position as critic 
in a journal enjoying such high repute and influence as The 
Morning Post enabled him to effect. It does not, however, always 
happen that one in such a position understands its influence and 
acts up to it. But Mr. Glover, an artist himself, above all has 
shown a love and veneration for genuine art. In supporting and 
upholding this he has been uncompromising ; and thus, while doing 
credit to himself, he has earned a high musical reputation for the 
great paper he had the honor to represent. If it be true, as we 
have been informed, that he retires from his post we can only 
say that it will be a real loss to the cause of good music in this 
country. We sincerely hope that the report may prove ‘‘ inexact,” 
or at any rate that if there has been any misunderstanding it may 
be put to rights. All would alike be gainers—the art of music, 
the music-loving public, the Morning Post, and Mr. Howard Glover- 
onneniimanen 
To the Editor of the MustcaL Wortp. 
IR,—Mr. Gye’s project for the formation of an opera-company 
does not seem to meet with much encouragement. Mr. 
Mapleson refuses in the most obstinate manner to give up the 
management of Her Majesty’s Theatre, and the fact of Mr. Gye 
having come to an arrangement with Lord Dudley about the 
matter is of very little importance. Lord Dudley having let the 
theatre to Mr. Mapleson for seven, fourteen, or twenty-one years, 
it is evidently with Mr. Mapleson that the arrangement must be 
made, if it is to be made at all. 

A critical period in the history of the rivalry between the two 
Opera-houses seems now to have been once more arrived at. Both 
managers declare themselves perfectly satisfied with the present 
state of operatic affairs ; yet one of them is evidently anxious to 
change his position, and, instead of remaining manager at his own 
risk, to become a manager at a fixed salary, throwing all risk upon 
the shareholders of a joint-stock company. I can understand 
that desire, and can even sympathise with a director who is 
actuated by it. ‘The game of ‘Heads I win, tails you loose,” is 
one of the pleasantest in the world ; and that is the game at which 
an operatic director plays when he so arranges matters that he nay 
be enriched by success without being impoverished by failure, 
But the interests of operatic directors and those of the operatic 
public are not always identical, and, in the case of the joint-stock 
company proposed by Mr. Gye, they would be absolutely opposed. 
Mr. Gye’s object is to establish a monopoly, and monopolists 
are always tempted to take as much as possible and to give as little 
as possible in return. 

[ must a:init that the same rules do not apply to the commerce 
of art that hold good in ordinary commercial transactions. Thus, if a 
monopoly can be established for the sale of articles of first necessity, 





the public must buy them, whether they be good or bad, cheap or 
dear. We must have coals of some kind in winter, and if we 
cannot get coal in lumps, must take coaldust. Moreover, if we 
cannot get our coaldust at a pound a ton, we must pay two pounds 
for it, if that happens to be the price fixed by the monopolist. 
But, though some few of us may fancy we could not possibly do 
without it, the public, as a body, is not at all obliged to go so many 
times every summer to the Italian Opera; and the manager, 
whether he has a rival to compete with or not, must make his 
performances attractive up to a certain point, or'he will find his 
theatre very scantily attended. Accordingly, I do not imagine 
that absence of competition would be fatal to Italian Opera in 
England, but I am quite sure that it would be injurious, and 
(to take an example which occurs to everyone) that with our 
two Italian Operas united under one management, we should 
never have an opportunity of hearing during the same season six 
such singers as were engaged this last summer at the Royal Italian 
Opera and Her Majesty's Theatre for the principal female parts— 
that is to say, Adelina Patti, Pauline Lucca, Fioretti, ‘Trebelli, 
Titiens, and Ilma de Murska. 

We are quite Conservatives, then, as regards our two Italian 
opera houses. We like them as they are, and we hope they will 
be kept separate, and that Mr. Gye and Mr. Mapleson will long 
continue the animated struggle in which they have been engaged 
for the last few years, to the advantage of the public—and, it 
would appear, of themselves also. For, as I was before remarking, 
neither of the rival managers seems to be dissatisfied with the 
results of his enterprise. Mr. Mapleson has been so successful at 
Her Majesty's Theatre that he positively refuses to quit his post 
for the sake of the proposed union ; while Mr. Gye has had such a 
good time of it at the Royal Italian Opera that he declines any 
longer to be the sole person to profit by so much good fortune. 
With a large-heartedness which cannot be too much admired, he 
calls upon the public to come and share with him the immense 
surplus yielded every season by the theatre he so ably directs. At 
this banquet of prosperity there is a place for every one. All Mr. 
Gye desires is to be allowed to preside, at a fixed salary ; but there 
will be no limit to the wealth which his guests will be at liberty to 
acquire. 

In spite, however, of appearances, are the invitations sent out 
by Mr. Gye of the kind prudent men ought to accept? Opera 
companies are not novelties. ‘They have often been tried before, 
and with one invariable result—total and disastrous failure. Only 
the other day a ‘* United Theatres Company” was started in 
Paris ; but the directors quarrelled among themselves, and the 
company came to an end. When the directors of theatrical 
companies do not quarrel among themselves, they agree to 
recommend their own particular friends for engagements, and the 
theatre is ruined by having to furnish salaries to performers whose 
services are not required. Mr, Ebers, who had had only too much 
experience of the system, says of it, in his “* Seven Years of the 
King’s Theatre,” “* The nominal manager must offend a part of 
his committee by non-compliance with their wishes, or incur 
ruinous expense by the engagement of artists for whose services he 
has no need and whose places are already supplied.” ‘The plan of 
carrying on a theatre for the benefit of an association has been 
tried at Covent Garden, as elsewhere. After Mr. Delafield’s 
catastrophe the Royal Italian Opera was conducted for one season 
by a commonwealth under the presidency of Mr. Gye. When the 
season was at an end, there remained a sum of about £200 to 
divide among the principal singers, who, if they had been paid 
their usual salaries, would have received fifteen thousand. 

As for the original shareholders of Covent Garden, or their 
representatives, they had so poor au idea of the profit to be derive 
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from Italian operas that when the theatre was burned down they 
declined to rebuild it. During the last few years, however, it would 
seem, from Mr. Gye’s confidence in the continued success of the 
Royal Italian Opera and Mr. Mapleson’s unwillingness to resign his 
post at Her Majesty's Theatre, that operatic affairs have not gone 
badly in England. And yet I do not believe that enough profit 
could ever be got out of an operatic speculation to satisfy the 
shareholders of a large company. Stvon Har. 

New Moon Street, Aug. 23. 

ee 
BRIEF BRIEFS. 
VII. 
To the Editor of the Musica, Wor. 

Sin,—I very much doubt if, among all the quaint broadsides of 
former ages, broadsides so carefully preserved in the British 
Museum and other national institutions, at home and abroad, there 
are many effusions which can beat the following programme of a 
concert given, in the hall of the Sing-Academie, Berlin, by Herr 
Alexander von Lazarew, on the 15th January, 1865, when the 
chorus and band from the Royal Operahouse were engaged to co- 
operate. All the compositions are by Herr von Lazarew, who 
officiated as conductor. 

“Finsr Parr. 
“ The Creation of the World. 

* An oratorio for grand Orchestra. 

1. First day of the Creation. —Maestoso: The Power of God. The 

Spirit of God moves upon the face of the waters. The voice of God. 
The will of God. Grave largo: Chaos, and God said: ‘ Let there be 
light,’ and there was light. Andantino religioso. Hymn of the Powers 
of Heaven. 
‘12. Second day of the Creation.—Maestoso: Creation of the earth 
surrounded by the waters, Presence of God, borne by archangels and 
angels, and God said: ‘ Let the waters be collected under the firma- 
ment in various spots!’ Allegretto: And it was so. Forzando. The 
flooding of the waters. J’tanissimo on brass instruments: distant echo 
Meno (%): End of the Creation, 

“3. Third day of the Creation—Andante ; Separation of the dry land 
from the waters. ‘he voice of God: ‘ Let the earth bring forth grass 
and herbs.’ Andantino Placido: Announcement of God's will by the 
Powers of Heaven, Andantino: The appearance of the herbs and 
trees. Meno: End of the Creation. 

“4, Fourth day of the Creation.— Andante maestoso: The presence of 
God. Allegretto grazioso (Canoni): The course of the Planets. Rise 
of the sunand moon, Allegretto religioso: Hymn. The divine Power. 
Meno: ‘The end of the Creation. 

“5. Fifth day of the Creation. 

1. Half. Aaestoso: ‘The presence of God surrounded by the 
heavenly Powers. 

“Seconp Parr. 

“6. ‘Love,’ a pianoforte-piece. 

“7. ‘Greeting to the Princess,’ a piece for brass instruments. 

“8. *'The first kiss of Love,’ a piece for pianoforte and stringed in- 
struments. 

“9, «Greeting to England,’ vocal solo with orchestra. 

“10. Pealm 116, verse 13: ‘I will take the cup of salvation and call 
upon [the name of the Lord.’ ‘ Hallelujah!’ vocal piece (four-part) 
soprano, contralto, tenor, bass (solos.) 

“11. * Axion estin’ (Greek text). Chorus, 

“Tarp Parr. 
“ The Last Judgment. 

“ For the first time complete, with all the solos and choruses, 

“Oratorio (German words) Solos, choruses, and grand Orchestra. 
Musical expression of the following: 

“12. Oratorio No. 1. Andante moderato and Allegretto: Introduction. 
Andantino: chorus of the Elders and the Disciples in the splendour of 
saintdom. Allegretto: the voice of the Elders and the chorus of the 
kame, accompanied by the laugh of demons in the distance. Andante 
and Allegretto religioso : The prayer of the sinful woman, and the Voice 
of the Elder; chorus of the Elders and the Angels. Andantino religioso 
plocido (quartet): Prayer. Andante: Prayer of the Sinners, Voice of 
the Elder, and chorus of the Elders, Allegretto agitato: Prayer of the 
sinful woman. Andante: Heaven rejects her prayer. Allegretto: Prayer 
and chorus. 

“13. Oratorio No, 2. Andante moderato: The presence of God sur- 
rounded by the heavenly powers, A tempo di Marcia: Appearance of 
the heavenly hosts. Allegretio: Prayer of the sinful woman, rejected 





by Heaven. Allegretto religioso: chorus of the Elders and the Disciples 
in the splendour of saintdom; the Heavens resound with their song in 
praise of God. Andante religioso: Quintet and chorus, song of praise 
of the denizens of Heaven. Allegro brioso : the earth opens, the graves 
are rent asunder, and the dead arise. Andante religioso (quintet and 
chorus): The prayer of the peoples to the Lord of Hosts. Andantino: 
Voice of the Archangels, A tempo di marcia: ‘The song of praise of 
the heavenly hosts. Allegretto agitato and Meno: Prayer of the sinful 
woman rejected by Heaven, and chorus of the Elders and the Disciples; 
song of praise of the denizens of Heaven. 

14, Oratorio No. 3. Maestoso: the voice of God re-echoes through 
Heaven; the powers of Heaven, angels, arch-angels, cherubim and 
seraphim, listen reverently ; the righteous rejoice and the sinful tremble, 
Largo: Sound of sackbuts. Adagio placido: Prayer of sinners, Pi 
largo: Sound of sackbuts, voice of Providence. Quartet, Adagio; 
Prayer of sinners rejected by Heaven. Allegretto and A tempo di Marcia; 
Angels, Arch-angels, and all the heavenly powers summon mankind to 
judgment, and mankind appear before the judgment-seat ; appearance 
of God. Adagio religioso (quartet); the judgment of the just. 
Maestoso: malediction on sinners. Presto brioso: The demons carrying 
off the sinners to everlasting fire. Allegretto religioso ; largo allegretto 
and Andante: The last prayer of the sinners, duet and chorus. 

“15. Miserere (Italian words), dedicated to the maestro Rossini : Solos, 
chorus, and grand orchestra.” 


What next, and next, and next ? T. Durr Suoxt, . 


—_—_o-— 


PARIS. 
(From our own Correspondent.) 


The theatres were all thrown open gratis to the public on the 
great festival day, ‘Tuesday, the 15th. ‘Lhe lovers of cheap amuse- 
ments flocked in crowds to the Opéra, the Opéra-Comique, the 
Comédie-Francaise, the Chatelet, the Vaudeville, the Varictés 
the Gymnase, the Palais-Royal, the Porte-Saint-Martin, the Gaité, 
the Ambhigu, the Folies-Dramatiques, the Grand Théitre Parisien, 
the ‘Théatre-Déjazet, the 'Théaitre-Beaumarchais, the Folies- 
Marigny, the Théatre-Saint-Germain, and the Cirque-Napoléon. 
‘Lhe pieces represented were for the most part old, but new cantatas 
were performed at the Opéra, at the Opéra-Comique, at the Vau- 
deville, at the Gymnase, at the Gaité, at the Ambigu, and at the 
Grand Théaitre Parisien. In almost every instance the Emperor 
was apotheosised and France glorified. At the Opéra the cantata, 
written by M. Mery and composed by M. Léo Delibes, is entitled 
Alyer, and had a tremendous success. Madlle. Marie Saxe sang 
the solos. After the delivery of the following couplet :— 


César, sois salué par ceux que tu fais vivre 
Au chantier—du travail, aréne de la paix! 


the effect was indescribable. Whether the effect was owing to 
M. Mery’s poetry, to M. Léo Delibes’ music, to Madlle. Saxe’s 
singing, or to the excitability of the public on so favorite a topic 
as Algeria, I cannot say. ‘Lhe poet, the composer, and the singer 
no doubt claimed individually and separately the power of trans- 
porting the audience out of their senses. A slight attention to the 
exclamations ‘* Vive la France!” ** Vive I'Empereur!” might have 
suggested another origin to the enthusiasm besides poetry, music, 
or vocalization. ‘The names of the cantatas produced at the other 
theatres were :—France et Algérie at the Opéra-Comique, words by 
M. Jules Adenis, music by M. Adrien Boieldieu ; at the Vaude- 
ville, La Fete de L’Empereur, poet, M. Clairville, composer, M. 
Albert Vizentini; at the Variétés, Le Quinze Aofit, verses by M. 
Jules Noriac, music by M. Lindheim; at-the Gymnase, La Mois- 
son, words by M. Ernest d’Hervilly, music by M. Couder, conduc- 
tor of the orchestra; at the Gaité, Les Echos de la Gloire, M. 
Fernand Strauss, versifier, M. Léon Fossey, musician; at the 
Ambigu, La France au 15 Aofit 1865, librettist, M. Dutertre, com- 
poser, M. Alexandre Arthus; at the Folies Dramatiques, Uve 
Conquite en Algérie, words by M. Voisin, music by M. Lazard. 
Where music was not given verses were recited, as at the Porte- 
Saint-Martin and at the Imperial ‘Theatre of the Chatelet. Paris 
rang again with Algerian strains, and the Emperor and his new 
kingdom were in greater vogue than ever. What a pity the 
Italian ‘Theatre was not open. Rossini’s /taliana in Algert, with 
a little change, would have made an admirable piece de circon- 
stance. 

‘Talking of the Italiens, I may add to my information last week, 
that the theatre is announced to open on the 3rd of October, and 
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to close on the 80th of April. M. Bagier has positively made up 
his mind to bring out Verdi’s last work, La Forza del Destino. 
We shall see. It is also given out that the director, on original 
thoughts intent, will greatly dare the production, in the forth- 
coming season, of Ricci’s Un’ aventura di Scaramuccia and Il 
Marito e (Amante; Paccini’s Saffv ; Verdi's Simon Boccanegra ; 
Cagnoni’s Don Bucefalo; and—credat Apollo!—Mozart’s /1 
Flauto Magico, with—credat, Mr. Frederick Gye—Adelina Patti 
as Pamina, and Carlotta Patti as the Queen of Night. 

Three debutantes have put in an appearance at the Opéra- 
Comique. They are Mdlle. Marie Roze, Mdlle. Camille Gontié 
and i. Leroy. Mdlle. Marie Roze and M. Leroy obtained prizes 
at the last concours of the Conservatoire, so that they made their 
début with good recommendations. M. Leroy can only be deno- 
minated a debutante at the Opéra-Comique, as he was heard last 
year (and the year before it, if I am not mistaken) at the Vaude- 
ville in the character of Colin in Le Devin du Village. His voice 
is a tenorino of light and agreeable quality, and he sings with much 
intelligence and taste. I perceive among the tenort comprimari 
engaged at the Italiens the name of Leroy. Is not this the young 
debutante at the Opéra-Comique? Mdlle. Marie Roze has a good 
appearance and looked extremely interesting with her frightened 
aspect and voice quivering with emotion. ‘The voice is sympa- 
thetigue and the talent not to be concealed ; but at present all is 
surmise, though I am inclined to augur favorably of the young 
lady's future. Mdlle. Camille Gontié, who, I understand, is a 
vocal po and has been impelled to the stage by the kind 
counsel of friends and her own ambitious instincts, afforded the 
audience even less opportunity than Mdlle, Marie Roze of judging 
of ber powers, capabilities and acquirements, from nervousness, 
I could assure myself of little more in the lady's favor than a toler- 
ably fresh voice, sufficiently flexible and well trained. No decided 
opinion could be formed on that night of any one of the three new 
comers. ‘The opera was Herold’s Marie, Mdlle. Roze sustaining 
the part of the heroine, Mdlle. Camille Gonti¢é (not Gonthier, as 
the France Musicale calls her) that of Emilie, and M. Leroy that 
of Adolphe. 

The success of the Africaine does not grow less. At this time 
of the year the attraction must be indeed extraordinary which can 
fill three times a week to overflowing a theatre like the Grand 
Opéra, which holds nearly as many persons as Her Majesty's 
Theatre in London. ‘There is no doubt that Meyerbeer’s last work 
has made a powerful impression on the Parisian public, and what- 
ever may be its fate elsewhere, its triumph here is signal. Of course 
circumstances have had something to do with its reception in the 
French capital ; but, to my humble thinking, the music possesses 
the seeds of vitality in it, and will live and flourish in spite of a 
libretto that has scarcely one redeeming point. It is, I must con- 
fess, impossible to grasp the music of the Africaine until after 
several hearings. ‘The melodies are original and originally worked 
out, and the singers—a few splendid occasions excepted—in reality 
have no chance given them to shine. I do not know what ‘Titiens 
and Santley would do in the parts of Selika and Nelusko, but I can 
fancy more complete performances than those of Mdlle. Marie Saxe 
and M. Faure, unreservedly as they have been lauded. Of the 
great success of the Africaine at the Opéra not a shadow of doubt 
can be entertained, but, in my opinion, it owes very little to the 
singers. 

The Gazette Musicale informs its readers of the discovery, by 
Professor Nohl of Munich, of an autograph manuscript of a piano- 
forte composition by Beethoven, hitherto entirely unknown. _ It is 
in the key of A minor, and is inscribed: ‘ Pour Elisa, April 27.” 
M. Nohl has entered into communication with the house of Breit- 
kopf and Haertel at Leipsic, with a view of having the new found 
piece included in the edition of the complete works of Beethoven 
now being published by that eminent firm. 

M. Caballero, the new director of the Theatre-Royal, Madrid, 
has come to Paris purposely to offer a brilliant engagement to M. 
Faure, the barytone par excellence of the Opéra, for the ensuing 
season—with which highly interesting piece of news I conclude all 
I have to say this week. MontTaGveE Suoor. 

Paris, August 23. : 








Sic. Scuira left London, on Monday, for Milan. 
Mx. Bryepicr is in Paris. 





Muttoniana. 


(Dr. Silent still sleeping.) 


As Dr. Silent has not awoken from his trance, Mr. Table ta kes 
upon himself to perform (unworthily) that honorable and very 
learned gentleman's functions. ‘Trusting that Dr. Silent will not, 
on awaking, take offence, Mr. Table proceeds to capitulate :— 


To Dr. Sirent. 

Sir,—The affair of M. de Girardin’s Deux Saurs is assuming gigantic 
proportions. M. Sarcey, a slashing unhesitating critic of the Opinion 
Nationale, has published a very severe criticism on the piece, in which 
he abuses not only the drama in question, but holds M. de Girardin up 
to ridicule, as a man eaten up with vanity, and rendering himself un- 
bearable by his arrogance and insolence. M. Sarcey affirms that the 
success of the piece before the Tuesday’s audience was partly attribut- 
able to an organised clique, and partly to the curiosity of the public to 
see the author. He affirms that he himself (Sarcey), when standing in 
the crowd waiting to get in, was applied to by hired agents to form 
one of the clique, and that he very naturally refused. He accuses M. 
de Girardin of saying what is not quite true.—I am, Sir, your obedient 
servant, Quentin Quack, M.D. 


Mr. Table is obliged to Dr. Quack for his information, and 
refers him straight to Mr. Shoot. If M. de Girardin is ‘eaten up 
with vanity” on the one hand, M. Sarcey is ‘‘ slashing and unhesi - 
tating ” on the other ; and there, Mr. Table thinks, is the level of 
it. He agg Sarcey) is also very “‘sarcy.” But further to capitu- 
late :—Mr. Table, lately throwing his eye over a file of the M/. U’. 
Record, came upon (or rather his eye came upon) what follows :— 


Descrirrion OF A QUARTET. 

The Quartet chosen this day, characterised throughout by some novel 
and charming effect, was produced about the middle period of his 
life. It is interesting, from the absence of complexity in its entire struc- 
ture of parts, and althouglr an occasional figure of trilles, and a frequent 
indulgence of octaves to strengthen effect are indications of early art, 
there is much to admire ip the beauty of the devices which unostenta- 
tiously invite attention in the scoring of all the instruments, 1HE PRODUCT 
OF A MAS'TER-MIND. 


The quartet is Haydn's, the description is Mr. John Ella’s, the 
italics and ‘* caps.” are Mr. Table’s. It is not much to say of a 
quartet that it is throughout characterised by some effect, ‘ novel 
and charming” though that may be; nor does Mr. Table understand 
what Mr. Ella would convey by ‘entire structure of parts,” nor 
by ‘figure of trilles,” nor by ‘indulgence oF octaves” (if the 
octaves don’t deserve to be indulged), nor by ‘the scoring or 
all the instruments, the product of a master-mind.” How, Mr. 
Table would inquire, can an instrument be scored ?—how an 
octave be indulged? &c. Mr. Table pauses for a reply. He has 
not the critical acumen of Dr. Silent, who would ian be able 
to explain to Mr. Ella Mr. Ella his meaning. 

Dr. SILENT (speaking in his sleep) :—** By no means !” 

Mr. Table is sorry; he humbly thought otherwise, and asks 
pardon. Nevertheless, if ‘ the scoring of all the instruments” be 
‘the product of a master-mind,” then of course the explanation 
might be clearer, and here, Mr. ‘Table conceives, is the level of it. 
But further to capitulate :—- 

Tae Fare or tae “ Canter.” 
(Dedicated to Bootu Brircn of Edgeley.) 

Beneath the Atlantic The “ Mermen ” insisted 

A line so gigantic It should be resisted, 

It drove the fish frantic ! And spitefully twisted 

Was carefully laid. Their tails, as they spoke. 

Whilst the “ Mermaids,” coquetting, 
Were almost upsetting 

Their councils—forgetting 

This wasnt a joke! 


Old Neptune grew vicious, 
And swore ‘twas malicious 
And very suspicions ! 

His realms to invade. 

The “Sword-tish” cried “slaughter ! 
We'll give them no quarter, 

But out of the water 

We'll drive their invention !” 


So quickly he summons 

The Lords and the Commons, 
And gravely examines 

Each maritime peer. 


And such a commotion 
There was in the Ocean ! 
You haven't a notion 

How boisterous they were ! 


Whilst divers opinions 

Were broached by the minions 
Of Neptune’s dominions, 

Too nuinerous to mention ! 
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The Monarch himself, with his Trident of State, 
Was trying to govern this stormy debate, 

And at length gained a hearing ‘mid rapturous cheering, 
J1is reasons appearing to carry some weight. 


‘‘ My friends,” he began, we are old, and love quiet, 
This ‘ Cable’ appears to bring nothing but riot, 
Much mischief we dread from this subtle contrivance, 
And never will give it our Royal connivance. 


‘We'll not stay to mention what might be expected 
From two distant lands by a rope’s end connected ; 
Our personal comfort’s the point in dispute, 
And when that is threatened, we will not be mute. 
“We can't say what outrage we have to expect ! 
But even our slumbers they may not respect ! 
And perhaps in the midst of our morning's devotion 
They I] wish to be driving their mails thro’ the ocean! 
“ My friends, shall we stand this?” (loud cries of No! No!) 
“We have no time to lose—then to work let us go!” 
So a “ Bill” was prepared, and soon laid on the table, 
Which quickly decided the fate of the “ Cable.” 
One reading sufficed, and 'twas carried ‘‘ Nem-Con,” 
Aud thus 'twas determined by every one, 
Let this treach'rous ‘* Cable” be severed in twain, 
And if they unite it we'll cut it again! 
November 12th. Jessica RANKIN. 


Mr. Table having—as a Muttonian, however humble—good 
reason to believe that the Atlantic Cable has come into contact 
with Mr. Ap’Mutton’s Wire, awaits the return of his illustrious 
chief. Meanwhile he begs (diffidently) to refer Miss Jessica 
Rankin to Mr. Horace Mayhew, thanking her, at the same time, 
in the name of Mr. Booth Birch, who will doubtless apostrophise 
her in an acrostic, forthwith; and here, Mr. ‘Table opines, is the 
level of it. But to capitulate :— 





To Dr. Siveyt. 

Sir,—I cannot undertake to apostrophise on all the names you direct 
me to. Perhaps some other admirer of Muttoniana will take a part and 
honor some one of your many illustrious friends. Mr, Lindsay Sloper 
has not yet replied to your request concerning my question about the 
three bands in the opera of Don Juan. Will you oblige by answering 
the query.—I am, Sir, yours respectfully, Booru Bircu, 

Stockport, August 22. ; 

Mr. Table, in the slumber of Dr. Silent, again beseeches Mr. 
Lindsay Sloper ; and, moreover, would be obliged to Mr. Booth 
Birch for an acrostic upon Abraham Silent—or, if that be found 
difficult, on Samuel Toper Table. Mr. Table hopes that Mr. 
Booth Birch will not regard this last suggestion as impertinent or 
futile—which, he (Mr. ‘Table) surmises, might be the level of it. 
But to capitulate :— 

Cuarves HAE. 
(Dedicated especially to SuinLey Brooxs, Esq.) 


C ome, sit and listen to his play, 

H is delicious touch and fascinating sway ; 

A champion in art, a noble prince, 

R edolent in musical skill ; since 

L egitimate triumphs crown his fame, 

E nnobling harmonies from his fingers flame, 

5S weet odours that penetrate the human frame. 

H ail! oh hail, great musical chieftain 

A rise, and let thy baton wave; Oh Pan! 

Lend him thy godlike power. 

1. et him raise up a harmonious tower ; 

E ternal pleasures will then begin to flower. 

Bircu Booru. 
Mr. ‘Table would now suggest to the consideration of Mr. Birch 
Booth Desmond Ryan, Henry Lazarus, Pittman, Charles Coote, 
Edward Murray, Engel (especially Engel), John Oxenford, Har- 
mony Silver, Mad. ‘Tagliafico, Gye, Mapleson, Augustus Harris, 
Heury Jarrett, Jules Janin, Froude, Masaniello, Henry VIIL., 
Charles Lamb Kenney, Campbell Clarke, and Burton’s ANAToMY 
. MeLancuoty—which would, Mr. ‘Table imagines, be the level 
of it. 
Dr. Sivent (suddenly awaking):—** Bosh! What's all this 

about? Why not Henderson, Rait and Fenton ?” 
(Dr. Silent goes to sleep again.) But to capitulate :— 








Irish Musica Concent. 
Dear Sitent,—The musical pretensions of the Irish are curious, 
Everybody now knows that the celebrated Zucchelli was in reality a 
native of Cork of the name of Joe Kelly; and a writer in the Jrishman, 
who signs himself “D. H.,” points out several other flagrant depre- 
dations committed by foreign artists on the national répertoire. Mozart, 
fur instance, “ was constantly dragging scraps of Irish melody into his 
works, and, strange to say, the most effective passage in one of his 
famous Glorias consists of three bars of the ‘ Cruiskeen Lawn.’” The 
“Eh bien, sois libre,” of Meyerbeer’s L’Africaine, is simply “The 
Minstrel Boy.” “ Versez,” the celebrated bacchanalian song in Le 
Prophete, is nothing but the old Irish quick march of “ Paddy Carey.” 
“The Last Rose of Summer” is the backbone of Flotow’s Martha. 
Even the cockney nigger melodists make a practice of —_ up beau- 
tiful Irish airs in the romantic rookeries of London, and adapting them 
to beastly English words. The exquisite tune of “Love's Young 
Dream” is thus daily defaced by banjo-strumming blackguards with 
sooty faces—and Saxon blood in their veins. The only thing to be 
said against this is, that most of the famous Irish melodies are English. 
—Yours, dear Silent, Paty May Gazerre, 


In the renewed sleep of Dr. Silent, Mr. Table thanks Mr. Pall 
Mall Gazette, and refers him to Mr. William Chappell, who will 
inform him that all the tunes or ‘‘ melodies” in the world are of 
English origin—which, Mr. Table perpends, is the level of it. 
But further to capitulate :— 


“ Aruenxum” H. F.C. Eatin nis own Worps. 

We give the following explanation, in answer to a rumour which we 
noticed last week :— 

“ August 9, 1865. 

“ We are very much surprised to observe a report in the Atheneum, 
to the effect that the right of representation in the Africaine is not 
satisfactorily assured}; the forms of registration under the National 
Copyright Act having been imperfectly complied with.’ Such a report 
is most prejudicial to us as the proprietors ef the copyright in the opera, 
and we therefore hasten to inform you that the forms of registration 
were drawn up under the advice of Mr. Lush, Q.C. and Mr. D. Rt. Blaine, 
two great authorities on copyright law. Until we saw the Atheneum, 
we had not heard of our carefully-guarded right being doubted, and we 
cannot but regret that you should have given currency to such a totally 
unfounded rumour. Yours, &c., CuarreLt & Co., Boosry & Co.”—The 
names of Mr. Lush and Mr. Blaine are among the best guarantees that 
could be given for the forms of registration, and we sincerely trust 
that the precautions are sufficient. “ Atheneum ” H. F, C. 


The sight of Athenwum H. F. C. eating his words has given 
Mr. ‘Table an appetite, which, not having to-day an invitation out 
to dinner, is likely to prove inconvenient—the more especially as 
Mr. Ap’Mutton and Dr. Shoe being abroad, Mr. ‘Table’s pecuniary 
resources are slim. But to capitulate :— 

Royat Atuampra Rum Pavace. 

Str,—I have witnessed the finest ballets of the day. I think that I 
can mention them, for instance, Paris, Covent Garden, Berlin, and 
Moscow. Last night at the Royal Alhambra Palace there was a treat 
for Mr. Strange’s audience—a ballet of pickled danseuses of the metro- 
polis was brought out with great success; the music was admirably 
composed by Mr. Hird. 1 believe it has been his first attempt for 
ballet music. Mr. Strange ought to be proud of his constrictor. 


Rude obtacles * 
Are in the way 
True talent will 
Always have its sway. 
There is great praise 
Due to Madame Luise, 
To the impresario, Mr. F. Strange. 
It is strange, said Bill, 
It is strange, said Ned, 
What that lad Fred can rule with his head. 
] could go on, but leave it to Booth Birch, of Edgeley, and am, 
constitutionally, oh Silent, ever thine, Rus. 
P.S.—I am in company with Marlinspicke. Pardon me in mention- 
ing of his politics, First time I ever herd him, he saith, 1 tell thee 
what it is, lad, that Lord Palmerston has been a wonderful man ; I am 
shur he is loik a father to yon Prince 0’ Wales—he is a rare young 
man— 
Appears in nature holy, 
A son to England’s glory. 
Msp.—Eh Lord, I remember him well in Lancasheir ten years ago 
with Vleece Ap’Mutton. I shall give him a rare chop when he comes 
on either end with a master. What does thou think of that, lad? 
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Ap’ Sh.—Yes; that is better. 

Msp.—Eh lad, I shall be a poet yet; but it’s six o'clock, man, let's 
go to yon theatre in the Haymarket to heir yon Montgomery. 

Ap’ Sh.—We will, Mr. Marlinspicke, for he isa young man who de- 


serves the patronage of all classes, Ruos. 


Mr. Table must fain regard Mr. Rhos as more than less than 
a maniac; and here, Mr. Table is persuaded, is the level of it. 
But further to capitulate :— 

To Mr. Ar’Murtoy, Esq. 


Hoxorp Zur,—Well, I am all ov a maze! Yere wor I strivin to 
complement Muster Tummas Booth Birch, the ramnowned crostics 
maker, an praisin him loike mad, an what dus he do bud turns 
rownd on me an snaps at me as thof he wor bitten wid the hyderfovy. 
Zur, I bees a downrite Britisher an wont stand no bennevillens from 
noboddy, an’ when I feels insulted darnd if I doant strive to pai un 
back in un’s own koyn. Howzumever I woant connascend to rite a 
crostic on Muster ‘Tummas, his name been so long an his self so 
inzigsniffikent ; but I'll down on un in a “ Nonzenzikle Rime,” an 
see how he loiks it, Zo yere goes! 


There was an old Tummas Booth Birch, 

Did his page with such foul rhymes besmirch, 
With such jargon and twaddle, 
From his non compos noddle, 

As entitled his back to the birch! 


Let un put that in’s pipe an’ smoke it ! 
Ewers to kemmand, 
Pinch Farm, Painsgrove, Hurts. 
Mr. Table regards the foregoing as a settler—in short, he may 
add, the level of it 


Luxe Trovuste. 


(Dr. Silent still sleeps.) 
* . * 


. * * 
Fish and Volume, Friday Night. 


- - - 
(For Dr Asranam SILENT.) 


Samuel Toper Table. 


* * * * * * * * * 


P.S.—A correspondent asks ‘* What has become of Mr. Bat ?” 
Mr. Table presumes he intends Bucknole Bat. Muttoniana, it 
should be comprehended, is a system of contrary humors (or 
humorous contrarieties), occasionally circumflex. It accounts for 
the occlusion of portals previously patulous; and Mr. ‘Table’s 
German friends are informed that the right of translation is 
reserved—the level of it. Dr. Bitter to hand. 8. T. &. 

——0-—-— 

Worms.—'T'wo concerts have been given by the members of the 
Cologne Male Vocal Association, the receipts, which amounted to 
above 4000 florins, being devoted to the restoration of the Church of 
the Holy Virgin here. ,The programmes, which were, on the whole 
satisfactory, included, among others, the following pieces: Kreutzer’s 
“Tag des Herrn;” Mozart's “ Ave, verum;” Schubert’s «« Lotosblume;” 
Abt’s “ Ave, Maria;” Mendelssohn’s “ Kroher Wandersmann ;” and 
Wilhelm’s “ Frihlingszeit.” With reference to these concerts, Herr 
L. Bischoff says in the Niederrheinische Musik-Zeilung: “The motto: 
‘ Noblesse oblige’ is eminently applicable to the Cologne Male Vocal 
Association, which, therefore, is bound never to forget that, when giv- 
ing concerts elsewhere than in Cologne, it must not only keep in view 
its charitable purpose, but always remember that, more than any other 
body, its mission is to represent choral singing, regarded as something 
belonging to art, and not as a mere amusement or means of chavity, and like- 
wise to counteract the leaning towards bad taste unfortunately exhi- 
bited by so many Vocal Associations. ‘The greatest conscientiousness 
is, therefore, a duty in the formation of its programmes; it must not 
strive to obtain the applause of the masses by so-called popular com- 
positions with dance-rhythms, &c.—except, cf course, genuine folk- 
songs, the elevation of which forms especially a part of its task—for 
every one of its concerts proves, as did the two at Worms, that com- 
positions by masters like those represented at the two concerts in 
question, electrify even the great masses, aflurding us, moreover, the 
ratisfaction of knowing that with those masses the musical portion of 
the audience, and, generally, that portion most highly educated, en- 
thusiastically agrees. But we really do not know what we shall say of 
the respect shown by the Association for criticism, when a song which 
critics some time since pronounced unworthy of so celebrated a body— 
an opinion with which every musician and most of the members them- 
selves agreed—reappears, despite of everything, in the programmes of 
two concerts out of three!” Some of our English societies might reflect 
with profit to themselves on the advice given by Herr L. Bischoff. 





Pest#.—(From a correspondent.) —The committee of manage- 
ment requested Herren Erkel, Volkmann, and Mosonyi to write 
pieces for the approaching jubilee of the Conservatory, and those 
gentlemen readily consented, that is: Herr Volkmann forwarded a 
‘* Festival Overture ;” and Herr Mosonyi, a choral composition. 
Herr Erkel, however, did not furnish a new piece, but contributed 
fragments of his new opera: Dozsa. At the request of the Abbé 
Liszt, Eduard Reményi composed a Violin Concerto. The Festival 
was fixed to commence, on the 15th inst. with a religious 
service, in the principal church. At 7 pa , Liszt’s oratorio: Die 
Heilige Elisabeth, with a considerably increased chorus and 
orchestra, and the hymn from Erkel’s opera: Georg Dozsa, were 
to be performed in the grand Redoutensaal. On the 17th inst., 
the grand festival concert was to take place, also in the grand 
Redoutensaal, and, on account of the heat, to be a Matinée, com- 
mencing at 10 a.m. The following was to be the pro- 
gramme: ‘“ Festival Overture,” composed for the occasion by 
Robert Volkmann; Vocal Piece; Violin Concerto, Reményi ; 
‘ Alleluja,” Liszt; Dante, grand symphonetic —_ Liszt ; 
‘* Festival Music,” Mosonyi; Vocal Piece, sung by Mdille. Carina ; 
and “ Rakoczy March,” Liszt.—On the 20th inst., the Grand 
Vocal Festival was fixed to be held in the ‘ Stadtwald,” and forty 
different associations were to take part in it. Kolesey’s “* Hymn,” 
Mendelssohn's ‘* Festgesang an die Kiinstler” (with brass accom- 
po a ‘* Ebreszté,” and Liszt's ‘* Geharnischte 

iieder "—(also with brass accompaniment) were the pieces selected 
to be executed by all the associations combined. ‘The separate 
performances of different associations were to be given in the 
intervals. During the Festival, there were to be two banquets ; 
one in honor of the Abbé Liszt, who arrived some time since, and 
one for the general public. 


Cartotra Patti at RovEN AND Havre.—The success of Malle. 
Carlotta Patti at a concert at Boulogne, which was noticed in 
last week’s Musical World, has been repeated both at Rouen and 
Havre. The Courier du Havre writes as follows :— Among the 
‘* fraternites artistiques” there is often a fratricide. Of two 
‘* homonymes” reputations one generally eclipses the other. In 
this sense Pierre Corneille killed ‘Thomas Corneille. The sisters 
Patti form an exception. Neither of them is ‘Thomas and both 
are Pierre. We listened with intense delight to the cavatina from 
Iucia sung by Carlotta, and the shadow song from Dinorah, 
which she gave in French with the slightest and prettiest accent in 
the world, ‘The ‘ Echo passages’ were executed with a facility 
that could not be surpassed. Of Benedict's variations on the 
‘ Carnaval de Venise’ we can only say that it was as charming as 
it was astonishing. On its being redemanded, the fascinating 
songstress gave us the ‘ Laughing song’ from Auber'’s Manon 
Lescaut. Carlotta puts an infinity of esprit into her interpretation 
of this morceau which doubles its effect.” 

Baste.— The first performance of Bach’s Mutthdus-Passion in Switz- 
erland took place on the 16th June, before a very numerous assembly 
in the Minster here, and was extraordinarily successful. This fact is 
tantamount to the conversion of the great mass of the public, who had 
been previously unable to free themselves from the prejudice enter- 
tained against Bach's “ learned style.” It is true that a great step was 
taken, in 1861, towards this consummation, when the Vocal Union 
gave a performance of the Johannis-Passion. The greatest amount of 
praise is due to Herren Stockhausen and Schneider, who were exceed- 
ingly good. ‘The other vocal solo-parts were entrusted to local 
artists. 

Miss Mitty Patmer.—This talented and fascinating young 
actress has made a great hit in Arrah-na-Pogue at Manchester, 
where she concludes a brilliant engagement of six weeks this 
evening. She will make her first appearance at the Theatre 
Royal, Glasgow, in the same drama, on September 3rd.— 
(Liverpool Correspondence.) 

Dr. WYLDE is a candidate for the Chair of Musical Professor 
in the University of Edinburgh, left vacant by the death of Prof. 
Donaldson. 


Mr. ALFRED MELLON will make his débdt as conductor of the 
Liverpool Philharmonic Orchestra, on the 13th September, when 
Mr. Smart’s Bride of Dunkerron will be given for the second time 
in Liverpool. Miss L. Pyne, Mr, Weiss and Mr, Cummings will 
be the vocalists, 
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M. WientawskI, the eminent violinist, has paid a short visit to 
London since our last issue. 

Miss Berry.—This young vocalist is at present in Paris, She 
returns to England the first of September to commence a tour 
through the provinces with Master Willie Pape. 

Miss Lavra Harris.—We have been requested to state that 
the announcement of Miss Laura Harris being engaged for M. 
Jullien’s autumn concerts was premature. 

Moure. Anriina Parti gave a grand concert at Spa on Monday, in 
which she was assisted by Signors Brignoli and Scalese. 

Vienna.—Cherubini’s celebrated opera Les Deuz Journées has been 
produced here with great success. Herr Beck distinguished himself in 
the principal character. Mdlle. Ilma de Murska made her rentrée at 
the Court theatre in Mozart’s Seraglio. 

Scuorr anp Co.—The eminent firm of Schott of Paris, which, up to 
the present time, has only occupied itself in publishing musical works, 
has just opened a grand shop in the rue Auber, for the sale of the best 
publications in the French and foreign languages, 

Mapriv.—The Africaine will be produced at the Theater del Oriente 
in the forthcoming season. The new director, M. de Saz Cavallero, is 
at present in Paris making the neccessary arrangements. Madame 
Rey-Balla will sustain the part of Selika, Mr. Augustus Harris, 
regisseur of the Royal Italian Opera, has been entrusted with the getting 
up of the mise-en-scene, which is expected to be of the most splendid 
description. 

Mi.an.—It is likely that the Scala theatre will not open for the 
autumn season, in consequence of the repairs and new decorations not 
being completed by that time. The director intends making use of 
the spare time in grand preparations for the production of the A/fricaine 
in the winter. 

Scuwenin.—The Grfnd-Duke of Mecklenburg has bestowed the 
silver medal for merit upon Herr F. Burmeister, who enjoys a high 
local reputation as an organist. Herr Burmeister is not a professional 
musician, however, but employed in the government telegraphic 
department. 

MUSIC RECEIVED FOR REVIEW. 
Appisox & Co.—* Will you come to the woods, bonnie May,” by J. M'Murdie. 
Ewer & Co.—‘ Job,” an oratorio by Edmund T. Chipp. Ewer & Co.'s collection 
of songs, 58, 59, and 61. Two Vocal Duets by J. Dessauer. Two songs with violin 
and piano accompaniment, by W. Volckmar. 
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DR. STOLBERG'S VOICE LOZENGE, 
For invigorating and enriching the voice, and removing affections of 
the throat, 
AS maintained its high character for a quarter of a 
_ @entury; and the flattering testimonials received from Grisi, Persiani, 
vablache; and many of the Clergy and Statesmen, fully establish its great virtues, 
No Vocalist or public speaker should be without it. To be obtained of all 
Wholesale and Retail Chemists in the United Kingdom. 





Just Published, price 3s., 
NEW BALLAD, 
‘*MARY OF THE ISLE.’ 


By WILLIAN BROCK. 
C. Jav¥erys, 21, Soho Square, London, 


ROBERT COCKS & C05 NEW MUSIC. 
R. ALFRED MELLON’S CONCERTS.—The new 


Quadrille * UNITED SERVICE" has created an extraordinary sensation at 
these admirably conducted concerts. Piano copy (with cornet), 4s.; Orchestra, 36 
Each at half-price. Robert Cocks & Co., New Burlington Street, W., to be had ot 
all musicsellers. 
\ Rk. ALFRED MELLON'’S CONCERTS.— Dance 
Music for Orchestra: The UNITED SERVICE QUADRILLE, by A. F. 
Godfrey. 4s.; ditto for piano with cornet, 4s. Each free by post 26 stamps. 
Rk. ALFRED MELLON’S CONCERTS.— Dance 
Music for Orchestra. The ASSEMBLEE GALOP, 3s.; ditto Piano, 3s.; 
each free by post for 19 stamps. 
MHE CUCKOO. Song. English words by George 
Lin-ey, Made so popular by Mdlle. Liebhardt’s singing at Mr. Alfred 
Mellon's Grand Concerts, Free for 19 stamps. 
LARKE’S CATECHISM of the RUDIMENTS of 
MUSIC. 92nd Edition, 1s. ‘Every child learning music should have this 
book." —AMorning Chronicle, 


\ ADAME LEMMENS-SHERRINGTON’S favourite 
; 








SONGS :-—My Early Home (F. Abt.) The Liquid Gem (W. T. Wrighton), 

nee only I love (I. Abt), 28. 6d. O ye Tears, F. Abt, 23. 6d. each, free by post for 
16 stamps each. And Jenny of the Mill, 3s., free for 19 stamps. London, Robert 
Cocks and Co., New Burlington Street. 





JULES BRISSAC’S SPARKLING CAPRICE, 


THE BABBLING BROOK. 
PEBYORESD with the greatest success in London and 


the Provinces, and Published by Scnotr & Co., 159, Regent Street, 
** Langh of the mountain! lyre of bird and tree, 
Pomp of the meadow! mirror of the morn. 
The soul of April, unto whom are born 
The rose and jessamine, leaps wild in thee! 
Although where'er thy devi us current strays, 
The lap of earth with gold and si!ver teems, 
To me thy clear proceeding brighter seems 
Than golden sands, that charm each shepherd's gaze 
How without guile thy bosom, all transparent 
As the pure crystal let's the curious eye 
Thy secrets scan, thy smooth, round pebblos count! 
How, without malice murmuring, glides thy current! 
O sweet simplicity of days gone by ! 
Thou shun'st the haunts of man, to dwell in limpid fount!" 


THIRD EDITION. 
THE VOICH & SINGING 


ADOLFO FERRARI. 


The great success of Signor ADoLFo Ferrari's celebrated method for The FORMA. 
TION and CULTIVATION of the VOICE for SINGING, has necessitated a 
THIRD EDITION (Revised and Augmented), which is published THIS DAY, 
price 12s. 
London: Doncan Davison & Co. 244, Regent-street. W. 








Published this day, price 38., 


“PLOWERS OF THE FOREST.” 


TRANSCRIBED KOR THE PIANOFORTE 


BY 
EMILE BERGER. 


London: Doncan Davisow & Co., 244, Regent-street. 


JESSICA RANKIN’S NEW SONG. 
“THE CRYSTAL CAVE”’ 


Written and Composed by 
JESSICA RANKIN, 
Price 3s. 
London: Duncan Davison & Co., 244, Rogent-street, 
Where may be obtained, “‘ It was only a dream,” by Jessica Ranxim, price 3. 


MDLLE. KREB'S EDITION 
LISZT’S TARANTELLE DE LA MUETTE 


(Masaniello), 
FOR THE PIANOFORTE, 
Price 48. 
As played by Mdlle, Krens at Mr. Alfred Mellon's Concerts at the Royal Italian 
Opera-house, is published only by 
Doxcan Davison & Co., 244, Regent-streot, Londen, 


ARIE D’ANNETTA’S DANCE MUSIC 
Characteristically Illustrated. 4. 4, 

“ The Lily of the Thames Quadrille," with cornet accompaniment ... ow 46 
“What Next Quadrilles " (Robin's Last), with cornet accompaniment ow 4 6 
“ The Spirit Rapping Polka,” dedicated to all Spirit-Rappers’ Mediums ow 8 6 
“The Llewellyn Waltz,” dedicated to Mr. Backwell, B. M.3rd R.W.M, .. 3 0 
“ Beautiful Spirit Waltz,” dedicated to Mons. Louis Jullien... oo om 6 © 


London: Doxcan Davison & Co., 244 Regent Street, W. 
NEW FOUR-PART SONGS. 
“ANACREON'S GRAVE,” 


For Soprano, Alto, Tenor, and Bass. Price 4s. 
“PACK CLOUDS AWAY.’ 
For ditto. Price 48. 

Comrosep By H. C. DEACON. 

London: Duncay Davison & Co., 244, Regent-street. 


NEW BALLAD, 
NO ROSE WITHOUT A THORN. 
Written and Composed by WELLINGTON GUERNSEY. 


With all Professors of the Vocal Art this ballad will command success from It 
simplicity, charming, and effective melody, and within the reach of any moderate 























voiee,” 
London; Doncan Darison& Co., 244, Regent Street. 
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te NEW EDITION 


OF THE 


PIANOFORTE WORKS 


OF THE 


Classical Composers, 


Printed from New Type, Folio Size, and Bound in Limp Cloth. 





BEETHOVEN'S COMPLETE SONATAS 


In Four Volumes, 6s, each. 


HAYDN’S COMPLETE SONATAS 


In Two Volumes, 6s. each. 


MOZART'S COMPLETE SONATAS 


In Two Volumes 7s. each. 


CLEMENTS COMPLETE SONATAS 


In Two Volumes, 7s. 6d. each. 





NOW PUBLISHING, 


HAYDN’S 83 QUARTETS 


IN ABOUT FORTY NUMBERS, 
PRICE ONE SHILLING EACH. 


Large Folio Size, Large Type, and Printed on extra 
Thick Paper. 


EACH NUMBER CONTAINS TWO QUARTETS 
Nos. 1 to 28 NOW READY. 


A Specimeu Copy sent post free for Twelve Stamps. 





METZLER & CO., 


37, Great Marlborough Street, London. 





SUNG BY 


MADEMOLSELLE 
TITIENS. 








NEW SONG, 


The bird that 
came in spring 





A FITFUL voice came to and fro, 
All wildly on the breeze, 
As if it knew not where to go, 
So leafless were the trees ; 
Above the noisy brook it rang— 
What joy it seemed to bring! 
That happy voice how sweet it sang! 
The bird that came in spring. 


The primrose pale in slumber lay 
Among the silver grass, 

The timid sunbeams fled away 
To let the rain-cloud pass ; 

Still gaily on the budding thorn, 
The cold dew on his wing, 

All sweetly caroll’d to the morn, 
The bird that came in spring. 





PRICE 8s. 





LONDON: 


ASHDOWN & PARRY, 


18, HANOVER SQUARE. 
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~ VEVERBEER'S HUTCHINGS & ROMER'S 


AFRICAINE) PBctoN® 
roses" INSTRUCTION BOOK 


The whole of the Music for Voice and Pianoforte is pub- 
lished by CHAPPELL & Co., 50, New Bond Street, where ‘ 
the following are now to be had :— selon 


The Opera complete for Voice and PI AN OFORTE, 


Pianoforte, with French, Italian, or 


English Words, 21s. W. K U H E 
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- 40 

Grand Indian mek. - . - . - 40 
Religious March - - - - - 3 0 
CRAMER, H. Bouquet de Melodies ° - 560 Price OS, 
COOTE, C. Quadrille : : ° - 4 0} Can be had of all Musicsellers throughout England, Scotland, 
GODFREY, D. Waltz. Solo or Duet 2 —- ? Ireland, and Wales, and in the Colonies. 
CALLCOTT, W.H. Favorite Airs - In3Books,each 5 O 

” Duets - - - each 6 O 
KUHE. Beauties of the Africaine ~- Nos.1and2,each 4 O 
OSBORNE,G. A. Grand Duet , ; - 60 T H E S OC A L E S 
OURY, Madame. Grand Fantasia - - - 5 0 
RICHARDS, Brinle March Indienne - - 3 0 . ° 

es" Melodie Symphonique +=. 3:0 | Lhrough all the Major and Minor Keys, 

RIMBAULT. Gems of L’Africaine - - each 2 O 





carefully fingered and newly arranged 






No. 1. Scene of the Upas Tree. No. 5. The Slumber Song. 


2. Figlia dei Re. 6. O Paradiso in terra. 
3. Chorus of Priests. | 7. Addio rive del Tago. W K U H E 
i @ dell’ e e 


4. The Grand Duet. 8. Adamastor ré dell’onde. 
ENGEL. Fantasia for Harmonium - : 0 Price 10s. 6d. 
0 ALSO, 


3 
“ Duet for Harmonium and Pianoforte 4 
Other Arrangements are in the Press by Favarcer, Fores, &., &c. The following Arrangements of Popular Melodies 
in Mr, : io 
A NEW WORK FOR THE ORGAN. ee 
THE Air, English Home (Macrarrgn) © - 40 


ORGANIST'S PORTFOLIO: |stradeta wom - - - - 40 


A selection of opening and concluding voluntaries, by the most cele- March of the Spanish Soldiers from 
brated composers, ancient and modern, Adapted chiefly for the use of 

amateurs, by Dr. Rimpavir. Each number contains from seven to Egmont (BerTHoven) - - - 40 
twelve favourite voluntaries, including one arranged expressly with 
pedal obbligato. Nos. 1 to 6 are now ready, price 3s. each ; or the six The Spell of thy beauty (Hon. A. Srourron) 4 0 


numbers in one volume, bound in cloth, 12s. Vol. II. is in the press. 


A thematic list of contents may be had on application. Love's Young Dream = * . 4 0 


CHAPPELL AND CO, [HUTCHINGS AND ROME!, 


5 50, : NEW BOND STREET Ww. bl 9, 9, Conduit Street, Regent Street, London. 


uf j Printed by Rennes Rarr, and Frytow, at No. 23, mania Btrest, Oxtord Sirest, in the Parish of mei mer in the pe Somty Of Middlesex. 
i Published by Wiam Duwoay Davison, at the Office, 244 Regent Street.Saturday, August 26, 1965, ‘ 

































































